




~ President’s Notes ~ 

Welcome to our new MasterWorks Season!  Thank you 

so very much for being here this evening. 

Being part of a connected community is a vital to the  

human condition.  We look for these connections in our 

everyday lives, especially through live music  

performances.  Connections to your fellow audience 

members, connections to the musicians on stage and 

their music; even a connection to our Maestro: all of  

these are so closely interwoven to make each and every 

concert together truly inspirational. 

This MasterWorks concert season has some pretty  

amazing things on tap for you. Tonight, our Maestro’s talented son will be performing  

another world premier of composer David Stern.  His Concerto for Cello will have a  

profound impact I’m sure.  Next month, our annual FREE ―Christmas with the Symphony‖ 

will be the best way to kick off your holiday season.  Partnering with our friends at the  

Salvation Army, your donations of toys and canned goods has always gone a long way 

with our community in years past.  With our ―A Delicious Combinations‖ event in  

February, a fantastic husband and wife vocal duo will grace our stage bringing some truly 

classic and favorite vocal works to our Valentine’s Day weekend.  So many more great 

things to look forward to! We’re inspired because YOU are HERE. 

     A heartfelt thank you to our financial partners and to my volunteer board — you know 

who you are—who have given their hearts to serve this community. Thank you for ALL 

you do.   

     If you wish to be part of the symphony culture in Muscatine by volunteering, donating,  

being a member of the Guild or Board of Directors, visit our website — we’d love to hear 

from YOU!  www.muscatinesymphony.org 

We look forward to connecting with you during this entire 2022-2023 season.   

 

      

       Carmen Bugay, President, Board of Directors 

 









A special evening, indeed, is in store for us all tonight! 

―Unfinished Business‖ brings some wonderfully written music to life from two master 

composers and a living composer whose works have the innate ability to touch the  

istener’s emotional core. 

Richard Wagner is most well-known for his gigantic, all-encompassing opera.  His  

famous Der Ring des Nibelungen (The Ring Cycle) can last up to seventeen hours!  Of 

course, that’s when performed in its entirety.  But in this day and age of binge watching, 

who wouldn’t be up for this type of experience?!  In the furthest type of contrast to his 

opera, Siegfried Idyll is the antithesis of his opera.  Originally written for fifteen  

instruments to play in his home as an intimate birthday present for his wife, this music 

starts our performance in a close and personal way. 

There are a number of compositions throughout history that are never finished by their 

composer.  This is so very true of Gustav Mahler, this is so very true.  Franz Schubert 

arguably has one of the most famous incomplete works that is a staple of the concert 

hall.  His Symphony No. 8, ―Unfinished,‖ although it is not a full four movement work, 

has its own perfection and completion.  Famous across many different types of media, 

this work will most definitely bring an air of familiarity to your ears. 

And finally, the bookend to this evening, the world premier of David Stern’s cello  

concerto.  As a huge supporter of David’s work, and the father of a very talented cellist, 

I felt that this was the perfect opportunity to bring all of this together for you.  With  

influences from Schubert’s ―Unfinished,‖ and his approachable style of composition 

coupled with the special opportunity to have my son bring this piece to life with me, the 

evening will end on a very special and memorable note. 







MasterWorks II Concert 

November 12, 2022 

 

Unfinished Business 
 

Siegfried Idyll, WWV 103…………………………………..……..……….Richard Wagner 

 

Symphony in B minor, D. 759, ―Unfinished‖………………………………..Franz Schubert 

 I. Allegro moderato 

 II. Andante con moto 

 

INTERMISSION 

 

Concerto for Cello and Chamber Orchestra…………………………...………...David Stern 

 I. Moderato 

 II. Moderato 

 III. Moderato—Allegro 

 

Constantine Janello, cello 

World Premier Performance 





Whether on the concert stage performing masterworks and pops or in the orchestra 
pit conducting opera and ballet, his insightful musicality and collaborative spirit 
come together to create a fun, inviting, energetic, and enriching atmosphere at each 
rehearsal and performance.  

Maestro Brian Dollinger begins his nineteenth  
MasterWorks season as the Music Director and 
Conductor of the Muscatine Symphony Orchestra.  
In 2021 he was successfully re-appointed as the  
artistic leader for not only the MSO, but the Clinton 
Symphony Orchestra (15 years) and the Hawaii-
based Kamuela Philharmonic (6 years).  
He continues to serve as Music Director of the West  
Hawaii Dance Theatre on the Big Island of Hawaii 
as well.  His charisma, energy, technical clarity, and 
deep musical passion continues to inspire musicians 
and audiences alike across the country.  He has  
conducted orchestras of a variety of levels and  
locations throughout the United States and in  
Europe. 

 

During the summer of 2014, Mr. Dollinger made his 

debut as conductor for the summer opera program 

of the Genesius Guild.  He conducted numerous successful performances of the  

operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 

summer performances of Puccini’s Gianni Schicci at Lincoln Park in Rock Island 

with great success and subsequently returned to conduct productions of  

Copland's The Tenderland and a trio of operatic gems:  The Telephone, The Old 

Maid and the Thief, and A Hand of Bridge.   

 

Brian Dollinger 

Music Director & Conductor 

_________________________________ 



Maestro Dollinger has also conducted performances of numerous other staged  
productions including The Music Man, Showboat, My Fair Lady, Dido and  
Aeneas, and a world premier work orchestrated by award-winning composer Robert  
Sadin, Muscatine! The Musical. 

 

Mr. Dollinger has a passion for teaching, conducting, and mentoring musicians of all 
ages.  He has experience with music students from the earliest of beginnings of 
learning to graduate and post-graduate learning.  This has led to a number of 
 conducting positions with educational institutions and  
organizations.  These include Bradley University, Central 
Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and 
the East Central Indiana Youth Symphony Orchestra. In 
2022, this passion has also led our Maestro to be  
co-founder in the creation of the Illinois Chamber Music 
Academy.  This newly created music education program is 
designed to teach kids, fifth through twelfth grades,  
independence and leadership roles as well as individual 
roles within a community striving for a common goal.  For 
more information on this project visit, 
www.ICMusicAcademy.org. 

 

As a member of the National Association for Music  
Education, Maestro Dollinger is a frequent conductor and 
clinician for various youth string festivals, competitions and 
workshops.  He has conducted highly successful engagements throughout Illinois 
and Iowa.  These events have included all-day festivals rehearsing, teaching,  
mentoring and performing with some of the state’s best high school symphonic  
musicians. He continues to make appearances at elementary and high schools  
working with student ensembles and talking about music with the youngest of  
students down into kindergarten.  A sought-after clinician, adjudicator, and speaker, 
Maestro Dollinger welcomes each and every opportunity to work with young  
students and musicians.   

  
For more information about our Maestro:  

http://www.ICMusicAcademy.org








Muscatine Symphony Orchestra 2022-2023 

Second MasterWorks Concert– November 12, 2022 

 

Unfinished Business 
 

Siegfried Idyll, WWV 103…………………….…………..……..……….Richard Wagner 

Toward the end of 1832, twenty-one-year-old pianist Franz Liszt, a darling of Parisian  
salon society, was introduced to the Countess Marie d’Agoult, who five and a half years 
earlier had entered into an unhappy marriage with a French cavalry officer. They entered 
into a sometimes turbulent relationship. They kept things under wraps for a couple of years, 
but in 1835 it became apparent that the Countess would be giving birth. 

She and Liszt had three children, in 1835, 1837, and 1839. The middle one, daughter  
Cosima, would leave the deepest mark on history during her life of ninety-two years. In 
1857, Cosima wed the pianist and conductor Hans von Bülow, a keyboard protégé of her 
father’s who would conduct the premieres of Richard Wagner’s operas Tristan und  
Isolde (1865) and Die Meistersinger (1868). In July 1863, about six years into a marriage 
which had produced two children, Cosima entered into a liaison with Wagner, whose mar-
riage was on the rocks. Nine months later arrived the first of their three babies,  
daughter Isolde. Their second, daughter Eva, was born in 1867, and their third, son  
Siegfried, in June 1869, shortly after Wagner resumed work on a score he had set aside for 
years, the opera Siegfried. In every case, Wagner’s children were named after leading  
operatic characters in the operas that occupied him at the time. Siegfried Wagner would 
grow up to become an accomplished conductor and the director of the Bayreuth Festival. 
Being the son of his father, it was not surprising that he should compose as well. He did 
compose, but not as well, as his seventeen operas demonstrate. 

The year after Siegfried was born, Cosima finally had her marriage to the long-suffering 

Bülow dissolved, and on August 25, 1870, she married Wagner. Cosima’s birthday was  

December 24 but she preferred to celebrate it on the 25th, no matter the competition.  

Wagner had the thoughtful idea to celebrate her first birthday as his wife by presenting her 

with a new composition, and for the month preceding the event he busied himself writing 

a Symphonic Birthday Greeting, as the score was titled when he placed it in her hands  

following its first performance. That performance took place on the morning of December 

25, 1870, with fifteen musicians from the Zurich Theatre Orchestra arranged on the  

 





staircase leading up to the bedrooms at the Wagner villa in Tribschen, on the outskirts of 
Lucerne. The piece became a cherished family document, celebrating not only Cosima’s 
thirty-third birthday but also, retroactively, the Wagners’s marriage and the births of both 
Siegfried the son and Siegfried the opera, which was by then receiving its final touches. 

Cosima kept a diary in which she chronicled her life with ―R.‖ (Richard) as a report to be 
passed on to her children. Herewith her entry for Sunday, December 25, 1870: 

About this day, my children, I can tell you nothing—nothing about my feelings, nothing 

about my mood, nothing, nothing. I shall just tell you, dryly and plainly, what happened. 

When I woke up I heard a sound, it grew ever louder, I could no longer imagine myself in a 

dream, music was sounding, and what music! After it had died away, R. came in to me with 

the five children and put into my hands the score of his “Symphonic Birthday Greeting.” I 

was in tears, but so, too, was the whole household; R. had set up his orchestra on the stairs 

and thus consecrated our Tribschen forever! The Tribschen Idyll—thus the work is called.

—At midday Dr. Sulzer arrived, surely the most important of R.’s friends! After breakfast 

the orchestra again assembled, and now once again the Idyll was heard in the lower  

apartment, moving us all profoundly (Countess B. was also there, on my invitation); after 

it the Lohengrin wedding procession, Beethoven’s Septet, and, to end with, once more the 

work of which I shall never hear enough!—Now at last I understand all R.’s working in 

secret, also dear Richter’s trumpet (he blazed out the Siegfried theme so splendidly and 

had learned the trumpet especially to do it), which had won him many admonishments 

from me. “Now let me die,” I exclaimed to R. “It would be easier to die for me than to live 

for me,” he replied.—In the evening R. reads his Meistersinger to Dr. Sulzer, who did not 

know it; and I take as much delight in it as if it were something completely new. This 

makes R. say, “I wanted to read Sulzer Die Ms, and it turned into a dialogue between us 

two.” 

 

The work’s familial connotations were so sacred to the Wagners that they hoped to keep 
the piece to themselves, but in 1877 pecuniary concerns forced Wagner to release it for 
publication. It appeared the following February under the title Siegfried Idyll. 

THE MUSIC Most of the musical themes in the Siegfried Idyll relate to pastoral passages 

in the third act of the opera Siegfried, although at least one of its melodies—at the opening 

of the Siegfried Idyll—had been set down earlier for a non-Siegfried project. The exception 

is a newly composed subject heard about three and a half minutes in, where winds intone 

repeated triplets and strings answer with languorous sighs. Apart from that, music lovers 

familiar with Siegfried will encounter horn-calls, bird-songs, and bucolic contours that  





sound familiar. Wagner nonetheless works out his thematic material far differently than he 

does in the opera. Here he casts it in a three-part plan, arguably a sonata form though an  

untraditional one: an exposition based on a principal theme, a development (contrasting in 

meter, tempo, and key) where the second theme makes its first appearance and eventually 

interlocks with the principal theme of the exposition, a recapitulation that generally balances 

the exposition, and finally a coda where the principal themes again coincide. Using fifteen 

players certainly yields an intimate, chamber-like sound, but that number only reflected how 

many musicians would fit on the Tribschen staircase. When he led a private performance in 

Mannheim in 1871, Wagner requested considerably larger string sections (the total forces 

numbered thirty-six), and in 1874 Cosima reported in her diary that R. was planning to scale 

the piece up for a large orchestra—an intention he never carried out.  

—James M. Keller 

 

Symphony in B minor, D. 759, “Unfinished”……………...……………..Franz Schubert 

Between October 1817 and February 1818, Schubert completed his Sixth Symphony, 
known as the ―Little C Major‖ D. 589.  In the following years, Schubert left a string of  
musical fragments (such as a twenty-five page manuscript of a symphony in D major and 
three others), in bits and pieces of ideas for future consideration.  Many scholars have  
suggested that Schubert had entered a period of deep self criticism  (hence the  
fragments) and vis-à-vis the symphony genre, the speculation has been that Schubert felt 
intimidated by Beethoven’s models. Amid the partly-finished works is his spellbinding 
Symphony No. 7 (sometimes called No. 8), known to posterity as ―the Unfinished,‖ which 
he started on October 22, 1822. The manuscript is dated Vienna, October 30, 1822. 
 
Schubert completed and orchestrated only two movements of D. 759, along with a partly 
orchestrated projected scherzo. Nine measures of the fully-orchestrated scherzo were found 
on the back of the Andante movement, and these were followed with four blank pages.  And 
then, he seemingly, ―left the composition.‖  He lived on for six more years, but never added 
to it. In fact, ―he seemed not to give it another thought‖ (Steinberg). Perhaps, Steinberg  
suggests, ―he simply did not know how to proceed.‖ Michael Griffel speculated, ―It was just 
easier to shelve the problem and go on to something else.‖ Alfred Einstein declared, 
―Schubert could never have finished the work for nothing could approach the originality, 
power, and skill of the first two movements.‖  

D. 759 might easily have lain in the dust heap forever, except for the fact that in April 1823, 
Schubert sent the manuscript to the Styrian Musical Society in Graz (which had awarded 
him a Diploma of Honor) via Joseph Huttenbrenner. He also gave the score to his brother 
Anselm (who stored it in an old chest) before passing the score along to Johann von  
Herbeck in April 1865. Herbeck ultimately conducted the first performance on December 
17, 1865, at the Gesellschaft der Musikfreunde in Vienna.  Forty-three years had lapsed  
between the composing and the hearing. 

 





It had been an amazing series of transfers and an astonishing series of chances to lose the 
two movements. A near disaster occurred when Anselm’s maid grabbed some of her  
employer’s Schubert collection to use as kindling for a fire. Fortunately, she grabbed Acts 
2 and 3 of Schubert’s opera Claudine von villa Bella; so much for the history of the  
ultimate landing of the score with Johann von Herbeck.  There was to be an equally  
amazing future.  The Symphony became one of Schubert’s most enduring, cherished and 
affecting works. 

The first movement, marked allegro moderato, opens with a mysterious, sad beginning for 
celli and double bases, marked pianissimo (very quiet). Violins emerge with a busy idea, 
while oboe and clarinet quickly offer a poignant duet. Orchestral chords interrupt, but the 
orchestra continues its course, rising to a surging crescendo. Shortly thereafter, the celli 
sing the famous waltz-like second theme, immediately taken up by violins. Schubert then 
throws in a shock; a brutal orchestral chord stops the flow. The famous melody returns  
only in pieces. Violins regain their footing to sing the opening of the idea and winds take 
part.  Again a big orchestral chord interrupts their fluency; deep rustling underscores 
growing turbulence. A massive struggle between gentleness and violence creates a setting 
of alternating wildness and calm, and of thematic reticence. For a moment, the first theme 
manages to peep out again in the fray, growing in stature and drama. But it is shut off by 
horns who prepare the way for violins to sing the second lush idea, seemingly unfettered, 
but not for long, as timpani and orchestral chords shut it off as well.  The recapitulation 
provides recall of the opening ideas, and these are followed by a small coda.  

The Andante, at first, offers relief from the storms: lyricism, romantic yearning, and  
tenderness reign.  Yet, Schubert uses the same tentative beginning here as in the first 
movement.  Bass strings play a descending passage in plucked articulation, and winds and 
violins sing above.  Once again, Schubert whips the movement into emotional turmoil.  A 
quiet conclusion brings serenity, etched with resignation and ambiguity. 

Deep sorrow reflects a significant component of Schubert’s musical personality.  ―My  
music is the product of my genius and my misery, and that which I have written in my 
greatest distress is that which the world seems to like best,‖ the composer  
commented.  The Eighth Symphony never ceases to enthrall us.  The two movements 
stand as a masterpiece, ―sufficient unto the day.‖ (Schubert, Misery in Music) 

~ Marianne Tobias 





Concerto for Cello and Chamber Orchestra……………….……...………...David Stern 

 

David Stern’s Cello Concerto was composed in 2016-17 and is scored for cello soloist with 
chamber orchestra. As is typical of Dr. Stern’s orchestral works, this concerto is written in 
a neotonal style with influences from Barber, Debussy, Vaughan Williams and Copland as 
well as from earlier masters.  

The Cello Concerto is in the traditional fast-slow-fast format although the fast movements 
here are in moderate tempo. Throughout, the emphasis is on the lyrical themes rather than 
on virtuoso display, although there is room for that as well.  

The first movement is in sonata allegro form with a lively coda. The slow (second)  
movement has variations on a theme with some freely flowing development. The last 
movement is in a kind of sonata form in which the thematic material is generally developed 
from the opening chorale-like melody.  

Grammy winning cellist David Darling heard the demo to this concerto and called it 
―beautiful and transcendental.‖  

~ David Stern 
composer 















Constantine Janello, cello 
 

Constantine Janello, cellist, currently serves as a 
graduate assistant for the San Francisco Conservatory 
of Music’s Chamber Music Program where he is also 
pursuing a Master of Music Degree in Cello  
Performance under the tutelage of Jennifer Culp.  

He received his Bachelor of Music in Cello  
Performance from the Robert McDuffie Center for 
Strings at Mercer University in Macon, Georgia,  
where he studied with acclaimed professors Julie  
Albers, Richard Aaron, and Leo Singer.  

While at Mercer, Constantine was also the recipient of the Robert McDuffie 
Scholarship award and performed regularly in the Fabian Chamber Concert 
Series of Mercer University, featuring performances alongside distinguished 
artists Amy Schwartz Moretti of the Ehnes Quartet, Lawrence Dutton of the 
Emerson Quartet, and Andrew Brady and Elizabeth Tiscione of the Atlanta 
Symphony Orchestra.  

As a teacher and Midwest native, Constantine founded the annual six-day 
summer music camp for young cellists called ―Cello Daze‖ in Morton, IL. He 
has also kept a private studio of students ranging in age and background since 
2020. 

As an orchestral performer, Constantine acted as principal cellist for the  
Macon Mercer Symphony in and substitute principal cello for the Clinton 
Symphony Orchestra in Clinton, Iowa.  

Prior to his time at university, his teachers included University of Iowa School 
of Music faculty Anthony Arnone, and University of Alabama School of  
Music faculty Moises Molina (prior instructor at Western Illinois University). 

 

Special thanks to Professor Arnone at the University of Iowa for the loan of 
the cello being performed on in tonight’s performance. 







Concert FAQ’s: 

 
I don’t know anything about classical music. What will I get out of a concert? 
 
The Muscatine Symphony’s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 
 
The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 
 
Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   







Flute: 

Heather Neuenschwander 
RETRO Innovations  Sponsored Chair  

Stephanie Romagnoli 

 

Oboe: 

Miriam Garrett 
Mary K. Stoddard Sponsored Chair 

Kathleen Schippers 

 

Clarinet: 

Julie Plummer 

Heather Clark 

 

Bassoon: 

Cheryl Neumann 

Janet Glass 

 

Horn: 

Kelly Heidel 

Wendy Hinman 

 

Trumpet: 

David Greenhoe 

Jim Hancock 

 

Trombone: 

Ethan Scherer 

Bruce Bogan 

David Hinman 

 

Timpani/Percussion: 

Greg Marston 

Julie Crouse 

 

Harp: 

Ella Evans 

 

 

Violin I: 

Heather Turner, Concertmaster 
Howe Foundation Sponsored Chair 

Ann Duchow 

Julie Marston 

Rebekah Weber 

Guillermo Najarro 

Ramel Price 

Junhong Zhou 

 

Violin II: 

Aleese Kenitzer 
Richard & Mary Alice Sessler Sponsored Chair  

Kayla Priest 

Julie Scott 

Suzanne Benson 

Rachel Leigh 

Hana Velde 

Sara Anderson 

Viola: 

Peter Calhoun, Principal 
Cheryll & George Ryder Sponsored Chair  

Dominique Archambeau 

Laura Goddard 

Andrew Calhoun 

 

Cello: 

Gail Pusateri, Principal 
Loryann Eis Sponsored Chair 

Lindsay Clove 

Tracey Kramer 

Scott Sund 

Lauren Deets 

 

Double Bass: 

Dana Calhoun 
Jim & Janet Sichterman Sponsored Chair 

Brian Daw 

 

 





Contributors to the Symphony 

Gold Score 
($5,000+) 

Anonymous 

Anonymous 

Bechtel Charitable Trust 

Community Foundation of  

              Greater Muscatine 

HNI Charitable Foundation 

The Howe Foundation 

 

Rhapsody Benefactors 

($1,000+)   

Al and Carolyn Airola 

Bayer Corporation 

RETRO Innovations 

Loryann Eis 

George and Cheryll Ryder 

Richard and Mary Alice Sessler 

Mary Stoddard 

 

 

 

 

 

Concerto Circle 

($500+) 

Applebee’s 

Mike and Pat Beals 

Warren and Marilyn Dickinson 

Dave and Gail Pusateri 

Paul and Carol Reed 

Sylvia Trumbull 

Wes and Barb Walker 

Bob and Lani Willis 

 

 

Overture Contributor 

($250+) 

David and Susan Freers 

Bob and Suzanne Jenson 

John and Kathy Kuhl 

Donna Reed 

SSAB Iowa Inc. 

Dave and Sandy Wettach 

 

 



 

 

Pastorale Level 
($100+) 

Dave Ales 

Fred and Joan Bartenhagen 

Dwight and Debra Brockhouse 

Doug and Linda Buchele 

The Caterpillar Foundation 

Tim and Vera Edwards 

Dave and Terri Hanson 

Warren and Pam Heidbreder 

Dan and Alice Huss 

Mike and Sue Johannsen 

Caroline Kimple 

Dave and Margaret Kundel 

Deanna Koch 

Jon and Lisa Koch 

Sarah Lande 

William and Suzanne Liegois 

Tom and Ann Meeker 

Sarah Perisho 

Roger and Brenda Roskens 

Salvatore’s 

 

Contributors to the Symphony 

John and Karen Schaub 

Seth and Alta Tobey 

Archana G. Wagle 

Joe and Angela Woodhouse 

 

Serenade Level 
($50+) 

Jon and Joni Axel 

Art and Mary Hovick 

Jay and LeaAnn Logel 

Cynthia Maeglin 

Steve and Jan Phillips 

Nancy J Varner 









Board of Directors 

Officers 

Carmen Bugay………………………………………………..……....President 

Morse Burington.........….……..……………………...…...…….Vice President 

Seth Tobey..…….….………...……………………...…….………….Secretary 

Mike Wilson……….………………………………...……………….Treasurer 

Richard Sessler…………………………………..….Finance Committee Chair 

 

Directors 

Carolyn Airola, Past President  Gretchen Nollman 

Dr. Anna Prier     Dennis Tripp     

Warren Dickinson    Cheryll Ryder     

Gail Pusateri, Orchestra Representative 

Brian Dollinger, ex-officio, Music Director & Conductor 

Julie Plummer, ex-officio, Librarian 

Kathleen Schippers, ex-officio, Personnel Manager 

 

 

Advisors 

 Jan Collinson      Denise Kemper 

 Kristine Conlon     Shelley Lawson 

 Deborah Penner     Dave Pusateri 

 Wes Walker      Tom Ward 

 







The Symphony Guild is made up of people who want to give their time and energy to 

assist the orchestra in various ways such as helping at concerts and receptions, working in 

public relations,  planning exciting and entertaining fund-raising events.  You are invited to 

join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 

www.muscatinesymphony.org. 

 

Members of the Guild 

 

  Jamie Bosten   Michael Carter 

  Lori Carroll    Helen Colony   

  Jan Collinson   Peg Daly    

  Shirley Dillon   Diana Gradert   

  Terri Hanson    Alice Huss    

  Jan Henderson   Denise Kemper   

  Dee Koch    Margie Kundel   

  Anne Olson    Dave Pusateri   

  Barb Walker    Wes Walker 


















