




~ President’s Notes ~ 

 

 In the last couple of seasons for the President’s Notes in each pro-
gram concert book we talked about what is culture. Culture is where 
past, present, and future can co-exist. We all bring different cultural  
experiences, and when we get together we need to listen to one  

another with an open mind and heart, appreciate all our differences, learn from one another, 
express ourselves through our music creatively, in order to enrich the community that binds us 
together as one. The Muscatine Symphony Orchestra board thought about our community a 
great deal last season, and felt that we needed to continue to lift up and inspire during the  
turbulent times of the COVID-19 pandemic.  We were able to offer our full MasterWorks  
season for FREE and virtually to not only Muscatine but the world.  No other symphony that I 
know of in this nation (and I’ve been on calls with major, medium and small symphonies 
throughout this pandemic), was able to offer online all season concerts free of charge. How did 
we do that? We did it with the help of some generous local foundations and individual sponsors 
who proactively recognized the need and were quick to partner with us.  

     The Symphony is very happy to offer a live concert season again to Muscatine this year.  As 
part of our 20th Anniversary Season Celebration, we have had quite diverse and amazing talent 
perform for the Symphony.  From an international competition winner and a big band to a 
Broadway star and a Quad Cities staple, we strive to provide an eclectic season for all to enjoy. 

     A heartfelt thank you to our financial partners and to my volunteer board — you know who 
you are—who have given their hearts to serve this community, thank you for ALL you do.   

     If you wish to be part of the Symphony culture in Muscatine by volunteering, donating,  
being a member of the Guild or Board of Directors, visit our website — we’d love to hear from 
YOU! 

     The best is yet to come, cheers!  It’s shaping up to be a great year! 

 

 

       Carmen Bugay, President, Board of Directors 

―Where words fail, music speaks.‖ - Hans Christian Andersen 

 









Ahhhh.. Tchaikovsky.  There are some composers and some works in the symphonic 
repertoire that are just that familiar and comforting to hear, and this concert has that and 
more! 

It’s unfathomable to think about what the people of Ukraine are still experiencing in 
their country.  I know that the actions of a nation don't always reflect the will of the  
people of that nation.  I find myself talking with my ten-year-old daughter about this 
very thing—the leadership of Russia is attacking the people of Ukraine; it’s not the  
everyday citizens.  We all should remember this notion even beyond that conflict. 

When people hear the name Tchaikovsky, their immediate thoughts usually tend to be 
something along the lines of ―most famous Russian composer of all time.‖  With the  
current conflict many orchestras have been rethinking their performances of his works 
right now.  What is incredibly interesting is Tchaikovsky’s close personal connection to 
Ukraine as well as the music he wrote within the piano concerto being performed  
tonight.  I know you’ll be as amazed and in some ways as touched as I am knowing 
about these connections in today’s current situation. 

Georges Bizet’s Symphony in C is quite a wondrous work to perform.  Coming from the 
composer who gave us the incredibly famous opera Carmen, this work was never  
published nor performed in his lifetime but has become a staple in the symphonic  
repertoire. 

This MasterWorks season has truly been a fun one for me.  Starting this season as  
soloist/conductor and introducing you to some amazingly talented guest artists while 
bringing some truly masterful compositions to life, I am really eager to share our next 
season with you as well!  Some more incredible performances are coming your way in 
2022-23! 







MasterWorks V Concert 
April 23, 2022 

 

Ah.. Tchaikovsky 

 

Salut d’Amour, op. 12………………………………………………...……….Edward Elgar 

 

Symphony C major…………………………...……………………………….Georges Bizet 

 I.  Allegro vivo 

 II. Adagio 

 III. Allegro vivace—Trio—Allegro vivace 

 IV. Allegro vivace 

 

 

INTERMISSION 

 

Piano Concerto No. 1 in B-flat minor, op. 23……………...………Peter Ilitch Tchaikovsky 

 I. Allegro non troppo e molto maestoso 

 II. Andantino simplice 

 III. Allegro con fuoco 

Marian Lee, piano 

  









In 2021 Maestro Dollinger was successfully re-appointed as Music Director and Conductor for 
the Muscatine Symphony Orchestra, marking his eighteenth season at the artistic helm of the 
organization.  He was also re-appointed to his posts with the Clinton Symphony Orchestra and 
the Kamuela Philharmonic.  He continues as Music Director of the West Hawaii Dance Theatre 

as well.  

His charisma, energy, technical clarity, and deep musical passion 
continues to inspire musicians and audiences alike across the 
country.  He is also celebrating his fourteenth season with 
the Clinton Symphony Orchestra as their Music Director and  
Conductor. 

 Whether on the concert stage performing masterworks or pops or 
in the orchestra pit conducting opera and ballet, his personable 
approach combined with his clear conducting technique have 
come together to create a fun, inviting, energetic, and enriching 
atmosphere at each rehearsal and performance.  He has conducted 
a variety of orchestras including the Georgia Symphony  

Orchestra, Quad Cities Symphony Orchestra, Northwest Indiana Symphony Orchestra, Marion 
Philharmonic Orchestra, Idaho Falls Symphony Orchestra, and Muncie Symphony Orchestra.   

"Maestro Dollinger reminded me of the days when Yoel Levi  
conducted the Atlanta Symphony Orchestra, for Dollinger needed no  

score in front of him as he took to the podium. Every note and bit of instructional  
coding reposed in his head.... He’s a very impressive conductor who interacts very well with 

an audience." 

Robert Heller, Atlanta Arts Scene 

 

During the summer of 2014, Mr. Dollinger made his debut as conductor for the summer opera 
program of the Genesius Guild.  He conducted numerous successful performances of the  
operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 summer  
performances of Puccini’s Gianni Schicci at Lincoln Park in Rock Island with great success  

Brian Dollinger 
Music Director & Conductor 

_________________________________ 



and subsequently returned to conduct productions of Copland's The Tenderland and a trio of 
operatic gems:  The Telephone, The Old Maid and the Thief, and A Hand of Bridge.   

Maestro Dollinger has also conducted performances of numerous other staged productions  
including The Music Man, Showboat, My Fair Lady, Dido and Aeneas, and a world premier 
work orchestrated by award-winning composer Robert Sadin, Muscatine! The Musical. 

Mr. Dollinger has a passion for teaching, conducting, and mentoring young musicians.  This has 
led to a number of conducting positions with educational institutions and organizations.  These 
include Bradley University, Central Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and the East Central Indiana Youth  
Symphony Orchestra.  

A member of the National Association for Music Education, Maestro Dollinger is a frequent 
conductor and clinician for various youth string festivals, competitions and workshops.  After a 
highly successful engagement at the 2018 Illinois Music Educators (ILMEA) District 4  
Festival, he has been asked back to return as the guest conductor for this very same festival to 
be held on the campus of Western Illinois University in No-
vember of 2019.  He will also be conducting the ILMEA 
District 3 Festival two weeks later.  In March of 2019, he 
was the featured wind ensemble conductor at the NUIC Mu-
sic Conference Festival.  During the '16-17 season, Maestro 
Dollinger was the guest conductor at the Iowa Junior  
Honors Festival held in Ames, Iowa.  He has been invited 
on numerous occasions to conduct at Illinois Music  
Educators Association events which have included all-day 
festivals rehearsing, teaching, mentoring and performing 
with some of the state’s best high school symphonic  
musicians.  He was conductor of the 2014 Metro Orchestra Festival in Cedar Rapids and was a 
guest clinician at the Jefferson Orchestra Invitational in 2016, which was also held in Cedar 
Rapids.  Mr. Dollinger has been a recurrent guest conductor with the Northwest Indiana Youth 
Symphony Orchestra.  A sought-after clinician and adjudicator, Maestro Dollinger welcomes 
each and every opportunity to work with young musicians.   

 

For more information about our Maestro:  www.briandollinger.com 

by Steve Roby 





Muscatine Symphony Orchestra 2021-2022 

Fifth MasterWorks Concert– April 23, 2022 

 

Ah.. Tchaikovsky 

 
Salut d’Amour, op. 12……………………...……………….……………….Edward Elgar 

 

In the summer of 1888, Edward Elgar and Alice Roberts were heading towards marriage. 
Edward decided on a holiday with his long-standing friend, Dr Charles Buck of Settle, 
Yorkshire. As he left Worcester, Alice presented Edward with a poem she had written and 
entitled ―Love's Grace.‖ While on holiday in Settle, Edward reciprocated by writing a short 
piece of music for her which he called Liebesgruss (Love's Greeting). The work carried the 
dedication "To Carice," a contraction of his future wife's forenames Caroline Alice, a name  
with which they subsequently christened their daughter. On his return from Settle, Elgar  
presented the work to his wife and proposed to her. They married at the Brompton  
Oratory in South Kensington, London, in May the following year. 
 

Towards the end of 1888, Edward submitted three arrangements of the work - for solo  
piano, for violin and piano, and an orchestral arrangement - to the music publishing firm 
of Schott who agreed to buy the work outright for a fee of two guineas. At first, the work 
sold slowly. Apparently with Elgar's approval, Schott's retitled the work Salut d'Amour and 
gave the composer's name as Ed. Elgar, believing that the French title and a less obviously 
English composer would help the work gain wider international approval. It did, much to 
the publisher's satisfaction but with no financial benefit to Elgar. 
 

It is easy to dismiss Salut d'Amour as an insignificant trifle, salon music not deserving a 
wider audience. However, for the work to establish itself so forcefully in what was a  
fiercely competitive field says much for its charm and quality, and, as Elgar's first  
published work, it has a historical value, containing pointers to the skills that Elgar was to 
develop and display in his later works. 
 

Elgar subsequently composed a companion piece, Mot d'Amour (Liebesahnung or Love's 
Word). Although in many ways structurally and dramatically superior to the earlier work, it 
failed to capture the public affection of its predecessor and is rarely heard today. 
 

 





Symphony C major…………………………...……………………………..Georges Bizet 

Georges Bizet was a genuine musical prodigy whose talent was early and widely  
recognized, who studied with the best teachers and composers in France, who perhaps was 
the close equal of Liszt as a pianist, who won the Prix de Rome, and who composed  
perhaps the most popular opera of all time.  Still his career was a checkered one, full of 
missteps, works that were never finished, works that were finished and not performed,  
betrayals and failures with the French operatic establishment, and  his was early death at 
the age of thirty-six.  He planned, started, or substantially worked on some thirty operas, 
but finished only about five, of which only two achieved success.  His musical legacy was 
a story of lost manuscripts, poor or no scholarly attention, bad editions, and general  
neglect.  Today, the American musical public knows his work almost entirely through his 
immortal opera Carmen, and to a lesser degree, the opera The Pearl Fishers, as well as his 
orchestral suites of incidental music from the play, L’Arlésienne.  The situation is only 
somewhat better in Europe, even in his native France.   While he did compose a substantial 
body of work, it was admittedly irregular in quality, and certainly in reception.  Moreover, 
to survive financially, he was reduced to spending much of his musical life arranging the  
music of other composers. 

His first substantial work was the Symphony in C major, and there are few examples in all 
of musical history of such a complete, polished, and mature work from the pen of a  
seventeen-year-old.   At the time he had already been a student at the Paris Conservatoire 
for seven years and was the star pupil of his mentor, Gounod.   It is clear that Bizet  
considered it a student work, and it was never published, performed, or even mentioned by 
Bizet in all of his correspondence for the rest of his life.   It lay undisturbed and unknown 
in the library of the Paris Conservatoire until 1933 when it was ―discovered‖ by a French 
musicologist.  It received its world première shortly thereafter in Basel, Switzerland, in 
1935.  Immediately garnering accolades, it swiftly entered the standard repertoire for  
orchestra. 

In the ensuing years close studies of the symphony clearly show that it derived much of its 
material, form, and procedures from the Symphony No. 1 in D major that his teacher,  
Gounod, was almost simultaneously completing,  and yet, it is equally clear that  
Bizet’s work is without doubt the distinct superior to that of his model as in every way.  He 
simply took Gounod’s work as a point of departure, borrowed what he needed, and as Bach 
once observed on such musical purloining, ―paid him back with substantial interest.‖ 

Written just a few days after his seventeenth birthday in 1855, the Symphony in C was  
finished in only a few weeks.  Cast in the familiar four movements of a classic/early  
romantic symphony, Bizet’s work employs a modest standard instrumentation.  It’s clearly 
Mozartian, with all of the virtues of the earlier composer.   The first movement is  
effervescent in every way; the main  





theme is a spritely little three-note motive that enters immediately, after the single opening 
chord.  In the best Mozart manner, the second theme, heard first in the oboe, is typically 
more lyrical and restrained.  You’ll know that the development has started when a few notes 
in the solo horn are heard.  After a suitable, but not elaborate, working through of both 
themes, an arpeggio in the horn tells us the recap is at hand.  Bizet doesn't pull any  
surprises, here, but does a complete recapitulation and then this little romp is over. 

After a soft, mysterious introduction with horn chords and octave leaps in the woodwinds, 
the winsome, melancholy main idea is heard in the oboe over staccato ―walking‖ strings.  It 
is admittedly tempting—and not without reason—to hear presentiments of the ―Spanish‖ 
style of the composer found eighteen years later in Carmen.   Bizet’s vaunted mastery of 
harmonic color is heard from time to time in the beguiling modulations that carry the  
sensuous lyricism that pervades.  Contrast is necessary for this delicious sound, so the 
young composer gives us a little fugue, beginning in the strings.  Soon, the opening lyric 
oboe returns to wrap up this remarkable essay that belied the composer’s youth. 

A cheerful, dancing scherzo is next, of course.   But, the interesting feature is the usual  
diversion of the middle section.  Another feature of Bizet’s maturity that some may  
recognize are the rustic ―open‖ fifths in the low strings that accompany the woodwind  
activity above.   It’s decidedly an allusion to peasant, or other ―exotic‖ musical traditions 
that Bizet would employ with great facility later on in his career. 

The last movement opens with a kind of perpetual motion activity in the strings.  Wind  
fanfares announce the obligatory lyric second idea, and we’re off to the races.  The  
movement is a simple sonata form like the first, and after sizzling development, there’s a 
gallop to the end that features all of the familiar material.  Youthful works are usually, and 
appropriately, heard as just that--apprentice pieces that hint of greater things to come.  Not 
so, here.  Bizet hit the ground running at the callow age of seventeen, and, with a total  
absence of youthful pretentiousness, nevertheless gave us work of mastery, charm, and 
grace.  

--Wm. E. Runyan 







Piano Concerto No. 1 in B-flat minor, op. 23…………….……Peter Ilitch Tchaikovsky 

Textbooks on music history consider Pyotr Ilyich Tchaikovsky (1840–1893) ―an 
outstanding Russian composer,‖ and rather conveniently overlook the fact that the 
composer had Ukrainian roots. His paternal grandfather Pyotr Fyodorovich 
Chaikovsky was born in the Ukrainian village of Mykolayivka, and he trained as a 
doctor at the Kyiv Academy. His military service took him throughout Russia, but 
his son Ilya Chaikovsky (1795–1880) remained close to the Ukrainian roots of his 
father. And the same is certainly true for his son Pyotr Ilyich. Although born in the 
Russian town of Votkinsk, Tchaikovsky annually spent several months in the 
Ukraine, where he composed over 30 works. Tchaikovsky wrote: ―I found the peace 
of mind here that I had unsuccessfully sought in Moscow and Petersburg.‖ 

Tchaikovsky knew and loved Ukrainian folklore for its melodiousness and profound 
lyricism, and these important cultural and musical influences found their way into 
some of his best-known compositions, including the Piano Concerto No.1 in B-flat 
minor, Op. 23. 

Nikolai Rubinstein was generally regarded as the foremost Russian pianist of his 
time, and he greatly encouraged Tchaikovsky’s creative effort. However, their 
friendship became severely strained when Tchaikovsky dedicated and presented his 
first Piano Concerto to Rubinstein. Tchaikovsky recalled that ―I played the entire 
work for Rubinstein, but he did not say a single word. When he finally spoke, a  
torrent of insults poured from his mouth. My concerto was worthless and  
unplayable. Passages were so fragmented, so clumsy, so badly written that they 
were beyond rescue. The work was bad, vulgar and I had shamelessly stolen from 
other composers.‖ To consider the work unplayable is one thing, but to call it vulgar 
hints at a fundamental dislike of its Ukrainian influences. Needless to say,  
Tchaikovsky hastily changed the dedication to Hans von Bülow, who gave the first 
performance of the work on October 25, 1875, in Boston. 

The first movement inscribed ―Allegro non troppo‖ opens with a majestic  
introduction, broadly voiced in the orchestra and forcefully punctuated by widely 
spaced chords in the piano. This memorable tune—scored in the unusual key of D-

flat major—is first heard in the orchestra and later taken over by the soloist.  
Surprisingly, the soloist proceeds straightaway into an extensive piano cadenza. 
Once the strings articulate the theme once more, the introduction comes to a close, 
and astoundingly, this theme is never heard again. Soft horn calls and a brass  
chorale announce the movement properly, with its first theme derived from a 
Ukrainian folk tune. Maintaining a perfectly balanced discourse between the  
 





orchestra and soloist, Tchaikovsky energetically emphasizes the rhythmic qualities 
of this tune. The lyrical contrast, which unfolds in two sentimental melodies, is 
first introduced by the orchestra and then repeated by the solo piano. A highly  
virtuosic interlude provides the seguefor an extended development section, which 
continues to alternate passages of dramatic expression with virtuoso displays by 
the soloist. 

A gentle and introspective dance, introduced by the flutes, opens the ―Andantino‖ 
movement. For the most part, the piano performs an accompaniment, as this lilting 
theme is sounded by the cello and oboe. However, in the central ―Prestissimo,‖ 
based on the French tune ―Il faut s’amuser et rire‖ (It’s all fun and laughter), a very 
demanding piano part is reinstated, before a brief cadenza returns us to the opening 
dance. 

The concluding ―Allegro‖ opens with another Ukrainian folk-song, broadly  
contrasted by an expansive romantic theme first sounded in the strings. Russian 
and French influences notwithstanding, it becomes immediately apparent that 
Tchaikovsky’s Ukrainian musical roots creatively shaped this venerable warhorse 
of the concerto repertory. 

- Georg Predota 





Marian Lee, piano 

Marian Lee made her New York City debut at Carnegie 
Hall’s Weill Recital Hall as winner of the Artists  
International Award and has appeared as soloist and with 
orchestra internationally in Austria, Belgium, Italy, 
France, Norway, Russia, Azerbaijan, Turkmenistan,  
Poland, Brazil, Byelorussia, Estonia, Hong Kong, and 
Thailand, as well as in Lincoln Center, the Kennedy  
Center’s Millenium Stage, Seattle’s Benaroya Hall,  
Moscow’s Tchaikovsky Hall and Rachmaninoff Hall, and 
the Hermitage Winter Palace in St. Petersburg, Russia. In 
liaison with the U.S. State Department, Lee also received 
numerous grants in support of performances of American 
contemporary music abroad and is a former Fulbright and 
International Research and Exchange (IREX) scholar. 

Marian Lee has given numerous world and U.S.  
premieres by contemporary composers from Russia, 

France, the Baltic republics and the United States. Notable professional activities include 
violin and piano duos with Philadelphia Orchestra concertmaster David Kim, Milwaukee 
Symphony concertmaster Frank Almond, and Naha Greenholz, concertmaster of Madison 
and Quad City Symphony Orchestras. She has also held master classes in Hong Kong,  
Delaware, Louisiana, Alabama, Illinois and Iowa. 

Marian Lee made her initial concert debut in high school performing with Ann Arbor  
Symphony Orchestra and Flint Symphony Orchestra in Michigan. She entered The Juilliard 
School as a scholarship student receiving a Bachelor of Music under the guidance of  
Gyorgy Sandor. She went on to receive a Master of Music degree in piano performance 
with Seymour Lipkin and was subsequently awarded the coveted Fulbright Grant to study 
with Naum Shtarkman at the Moscow Conservatory in what was then the Soviet Union. 
During her three-year stay, Dr. Lee witnessed the fall of the Soviet Union and toured  
extensively within the former USSR. Upon her return to the United States, Dr. Lee  
completed her doctoral degree at the Peabody Conservatory of Music at Johns Hopkins 
University with Boris Slutsky. 

Dr. Lee previously taught at the University of Iowa and the University of Delaware before 
moving to Davenport, Iowa where she is currently an associate professor in piano and 
serves as head of the keyboard area at St. Ambrose University. An active teacher and  
frequent adjudicator, Dr. Lee is a proud member of the Music Teachers National  
Association (MTNA), National Federation of Music Teachers (FMTA), the Iowa Music 
Teachers Association (IMTA), Quad City Music Teachers Association (QCMTA), and was 
past president of the Delaware Music Teachers Association (DSMTA). 
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Concert FAQ’s: 
 

I don’t know anything about classical music. What will I get out of a concert? 

 

The Muscatine Symphony’s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 

 

The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 

 

Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   
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* To Be Determined—to volunteer your skills, please see an orchestra representative 







The Symphony Guild is made up of people who want to give their time and energy to 
assist the orchestra in various ways such as helping at concerts and receptions, working in 
public relations,  planning exciting and entertaining fund-raising events.  You are invited to 
join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 
www.muscatinesymphony.org. 
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