




~ President’s Notes ~ 
 

 In the last couple of seasons for the President’s Notes in each pro-
gram concert book we talked about what is culture. Culture is where 
past, present, and future can co-exist. We all bring different cultural  
experiences, and when we get together we need to listen to one  

another with an open mind and heart, appreciate all our differences, learn from one another, 
express ourselves through our music creatively, in order to enrich the community that binds us 
together as one. The Muscatine Symphony Orchestra board thought about our community a 
great deal last season, and felt that we needed to continue to lift up and inspire during the  
turbulent times of the COVID-19 pandemic.  We were able to offer our full MasterWorks  
season for FREE and virtually to not only Muscatine but the world.  No other symphony that I 
know of in this nation (and I’ve been on calls with major, medium and small symphonies 
throughout this pandemic), was able to offer online all season concerts free of charge. How did 
we do that? We did it with the help of some generous local foundations and individual sponsors 
who proactively recognized the need and were quick to partner with us.  

     The Symphony is very happy to offer a live concert season again to Muscatine this year.  As 
part of our 20th Anniversary Season Celebration, we have had quite diverse and amazing talent 
perform for the Symphony.  From an international competition winner and a big band to a 
Broadway star and a Quad Cities staple, we strive to provide an eclectic season for all to enjoy. 

     A heartfelt thank you to our financial partners and to my volunteer board — you know who 
you are—who have given their hearts to serve this community, thank you for ALL you do.   

     If you wish to be part of the Symphony culture in Muscatine by volunteering, donating,  
being a member of the Guild or Board of Directors, visit our website — we’d love to hear from 
YOU! 

     The best is yet to come, cheers!  It’s shaping up to be a great year! 

 

 
       Carmen Bugay, President, Board of Directors 

―Where words fail, music speaks.‖ - Hans Christian Andersen 

 









New Introductions!   

When we think of these words, thoughts come to mind that incorporate meeting  
someone or something for the first time or in a new way.  Tonight I am pleased to make 
some important introductions to you, our amazing audience. 

First introduction is to Miss Finley McVay.  She is our winner for this year’s Howe 
Foundation Young Artist Competition.  She has such a wonderful, lively personality, 
and has such a fun life story surrounding music.  I am glad that the MSO will become 
such an important memory for her on her life’s journey in music. 

The second introduction is to the music of Ms. Florence Price.  In recent years, the  
rediscovery of music written by Ms. Price has brought a wealth of music compositions 
back to life in the performance halls around the world.  She is widely known as the first 
black female composer to have a symphony performed by a major American orchestra.  
The Symphony No. 1, which we will be performing tonight, is that piece.  In 1933, the 
Chicago Symphony Orchestra premiered this symphony.  I hope that you enjoy this 
work as much as I do. 

Our season has had such a wide variety of music and guest artists, and I’m thrilled to be 
bringing a Quad Cities piano staple, Marian Lee, to Muscatine next month.  She will be 
performing one of the repertoire’s most famous piano concertos, one written by  
Tchaikovsky.  A masterpiece performed by a true local talent! 

This time of year is when I am working on the puzzle pieces for the next season.  I’ve 
got some things cooking that will bring you and your family and friend back to the table 
for extra helpings! 
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INTERMISSION 

 

Symphony No. 1 in E minor…………...………….………………………….Florence Price 

 I. Allegro ma non troppo 

 II. Largo, maestoso 

 III. Juba Dance:  Allegro 

 IV. Finale:  Presto 









In 2021 Maestro Dollinger was successfully re-appointed as Music Director and Conductor for 
the Muscatine Symphony Orchestra, marking his eighteenth season at the artistic helm of the 
organization.  He was also re-appointed to his posts with the Clinton Symphony Orchestra and 
the Kamuela Philharmonic.  He continues as Music Director of the West Hawaii Dance Theatre 

as well.  

His charisma, energy, technical clarity, and deep musical passion 
continues to inspire musicians and audiences alike across the 
country.  He is also celebrating his fourteenth season with 
the Clinton Symphony Orchestra as their Music Director and  
Conductor. 

 Whether on the concert stage performing masterworks or pops or 
in the orchestra pit conducting opera and ballet, his personable 
approach combined with his clear conducting technique have 
come together to create a fun, inviting, energetic, and enriching 
atmosphere at each rehearsal and performance.  He has conducted 
a variety of orchestras including the Georgia Symphony  

Orchestra, Quad Cities Symphony Orchestra, Northwest Indiana Symphony Orchestra, Marion 
Philharmonic Orchestra, Idaho Falls Symphony Orchestra, and Muncie Symphony Orchestra.   

"Maestro Dollinger reminded me of the days when Yoel Levi  
conducted the Atlanta Symphony Orchestra, for Dollinger needed no  

score in front of him as he took to the podium. Every note and bit of instructional  
coding reposed in his head.... He’s a very impressive conductor who interacts very well with 

an audience." 

Robert Heller, Atlanta Arts Scene 

 

During the summer of 2014, Mr. Dollinger made his debut as conductor for the summer opera 
program of the Genesius Guild.  He conducted numerous successful performances of the  
operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 summer  
performances of Puccini’s Gianni Schicci at Lincoln Park in Rock Island with great success  

Brian Dollinger 
Music Director & Conductor 

_________________________________ 



and subsequently returned to conduct productions of Copland's The Tenderland and a trio of 
operatic gems:  The Telephone, The Old Maid and the Thief, and A Hand of Bridge.   

Maestro Dollinger has also conducted performances of numerous other staged productions  
including The Music Man, Showboat, My Fair Lady, Dido and Aeneas, and a world premier 
work orchestrated by award-winning composer Robert Sadin, Muscatine! The Musical. 

Mr. Dollinger has a passion for teaching, conducting, and mentoring young musicians.  This has 
led to a number of conducting positions with educational institutions and organizations.  These 
include Bradley University, Central Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and the East Central Indiana Youth  
Symphony Orchestra.  

A member of the National Association for Music Education, Maestro Dollinger is a frequent 
conductor and clinician for various youth string festivals, competitions and workshops.  After a 
highly successful engagement at the 2018 Illinois Music Educators (ILMEA) District 4  
Festival, he has been asked back to return as the guest conductor for this very same festival to 
be held on the campus of Western Illinois University in No-
vember of 2019.  He will also be conducting the ILMEA 
District 3 Festival two weeks later.  In March of 2019, he 
was the featured wind ensemble conductor at the NUIC Mu-
sic Conference Festival.  During the '16-17 season, Maestro 
Dollinger was the guest conductor at the Iowa Junior  
Honors Festival held in Ames, Iowa.  He has been invited 
on numerous occasions to conduct at Illinois Music  
Educators Association events which have included all-day 
festivals rehearsing, teaching, mentoring and performing 
with some of the state’s best high school symphonic  
musicians.  He was conductor of the 2014 Metro Orchestra Festival in Cedar Rapids and was a 
guest clinician at the Jefferson Orchestra Invitational in 2016, which was also held in Cedar 
Rapids.  Mr. Dollinger has been a recurrent guest conductor with the Northwest Indiana Youth 
Symphony Orchestra.  A sought-after clinician and adjudicator, Maestro Dollinger welcomes 
each and every opportunity to work with young musicians.   

 

For more information about our Maestro:  www.briandollinger.com 

by Steve Roby 
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New Introductions 
 

Tragic Overture, op. 81………………………………..…………………..Johannes Brahms 

During the summer of 1880 Brahms composed two of his most famous works, reminiscent 
of the two faces of the thespian mask. The first of these was the Academic Festival  
Overture, a playful, rousing medley of student songs, and the other the Tragic Overture.  

In a letter to a friend, Brahms stated that ―one laughs and the other cries.‖ One biographer 
suggests that Brahms was fascinated by the Faust legend and that the Tragic Overture was 
written as the opening for a production of Goethe’s Faust in Vienna. Brahms himself  
insisted, however, that he had no particular tragedy in mind when he composed the piece. 
His intention as a composer was not to tell a story but to elicit emotion on the part of his 
audience. It appears that his other goal was to balance the mood of his earlier piece. Since 
it appears that he intended the pieces to complement each other, it is strange that the two 
pieces almost never appear on the same program.  

In the original sketches which Brahms worked out in a notebook, notations at the end of the 
work suggest that it was intended as the first movement of a symphony. There is no known 
Brahms Symphony in D minor, although Brahms reportedly had attempted to write one 
earlier. That particular creative process was apparently interrupted by the tragic death of 
Brahms’ friend and mentor, Schumann.  

The work comprises three main sections, all in the key of D minor, as the bare opening 
theme expands into three main subjects. The first involves all levels of the orchestra and is 
strong and vigorous. The second subject is announced by a plaintive oboe and stalking 
trombones. The third subject is introduced by horn calls and is taken over by the violins. At 
its end the first subject returns. Strong tympani follows, bringing with it a dark, mysterious 
section leading into the return of the second subject, then again the first. This reprise of the 
first subject begins the drive into the coda, a turbulent and somber rush to the ―final  
disaster,‖ which dies away to almost nothing. 





Il bacio (The Kiss)…………………………………………...………………...Luigi Arditi 

In his early career, Luigi Arditi played the violin but eventually began conducting and 
composing.  He wrote a handful of operas throughout his lifetime but also wrote  
stand-alone pieces and vocal waltzes, such as Il bacio.   

In 1859 Arditi was requested to compose a vocal waltz for Mareitta Piccolomini, a  
prominent Italian soprano at the time.  Gottardo Aldighieri, a famous high baritone in the 
1800s, offered to write the lyrics for Arditi’s song, since the composer was having great 
difficulty fitting words to the music.   

Arditi’s wife suggested a kiss as the song’s subject, and now, Il bacio has become one of 
Arditi’s most lasting works.  It is about a girl desiring to kiss her lover more than wishing 
for gems or pearls. 

 

Sulle labbra se potessi     If I could, on the lips, 
Dolce un bacio ti darei.     I would give you a sweet kiss. 
Tutte ti direi le dolcezze dell’amor.    I would tell you the wonders of love. 
Sempre assisa te d’appresso,     Forever speaking 

Mille gaudii ti direi, Ah! ti direi.    A thousand joys to you! Ah! To you. 
Ed i palpiti udireiche      Thus it would speak 

Rispondono al mio cor.     To you with my beating heart. 
Gemme e perle non desio,     I do not desire gems or pearls, 
Non son vaga d’altro affetto.     Nor do I want another’s affection. 
Un tuo sguardo è il mio diletto,    Your appearance is my delight, 
un tuo bacio è il mio tesor.     Your kiss is my treasure. 
Ah! Vieni! ah vien! più non tardare! a me!  Ah! Come! Do not delay! To me! 
Ah vien! Nell’ebbrezza d’un amplesso  Ah! Come! Let us enjoy love’s 

Ch’io viva!       Life-giving intoxication! 
Ah!        Ah! 





Symphony No. 1 in E minor……………...……….………..……………….Florence Price 

What was the impetus behind the creation of the first symphonies by African-American 
composers? The spiritual inspiration came from the music of Samuel Coleridge-Taylor, an 
Anglo-African composer and concert violinist who visited this country three times between 
1904 and 1910 and who had won fame as a conductor and composer in England. Keenly 
interested in African-American folk music, Coleridge-Taylor wrote several compositions 
based loosely or directly on this source material including the well-known Twenty-Four  
Negro Melodies, Transcribed for the Piano (1905) and Symphonic Variations on an African 
Air (1906, based on the spiritual ―I’m troubled in mind‖). 
 

A more subtle but equally profound influence on African-American composers came from 
the ―American‖ works of the Bohemian composer Antonin Dvorák who came to this  
country in 1892 to teach composition and to head the National Conservatory of Music in 
New York. During his three-year tenure here, the composer publicly advocated the use of 
African-American and Native American folk music in composition to create a national 
American style. Dvorák heard African-American spirituals sung to him by his student Harry 
T. Burleigh, who would become one of America’s most celebrated baritone soloists and 
composers. Dvorák ’s ―American‖ works–the String Quartet, op. 96 and Quintet, Op. 97 
and particularly the Symphony No. 9 From the New World, premiered by the New York 
Philharmonic in Carnegie Hall on December 15, 1893, provided inspiration for a generation 
of American composers. 
 

Thus, two internationally respected composers (and not coincidentally, both European)  
validated, for both black and white American composers, the beauty of African-American 
folk music and led the way for its use in instrumental forms. 
 

Nationalism was the backdrop from which African-American composers in the 1920s and 
early 1930s adapted old artistic forms into self-consciously racial idioms. The affirmation of 
the values of the black cultural heritage had a decisive impact on Still, Price, and Dawson, 
who had as their primary goal the incorporation of Negro folk idioms, that is, spirituals, 
blues, and characteristic dance music in symphonic forms. In the orchestral music of these 
composers, the African-American nationalist elements are integral to the style. The  
deceptively simple musical structure of their orchestral music is inherently bound to the folk 
tradition in which they are rooted. 
 

Florence Beatrice Smith Price was born in Little Rock, Arkansas, on April 9,1887.  
After receiving her early music training from her mother, she attended the New England 
Conservatory of Music, graduating in 1906 after three years of study, with a soloist’s  
diploma in organ and a teacher’s diploma in piano. There she studied composition with 
Wallace Goodrich and Frederick Converse, and she studied privately with the eminent  
composer George W. Chadwick, the Director of the Conservatory. 
 

 







After completing her degree, Price returned south to teach music at the Cotton Plant-Arkadelphia 
Academy in Cotton Plant, Arkansas (1906), Shorter College in North Little Rock, Arkansas (1907-

1910), and Clark University in Atlanta (1910-1912). In 1927, now married and with two children, 
Florence Price and her family moved to Chicago to escape the racial tension in the South which, by 
the late 1920s, had become intolerable. Here Price established herself as a concert pianist, organist, 
teacher, and composer. 
 

Price’s Symphony in E minor was written in 1931. In a letter to a friend she wrote, ―I found it  
possible to snatch a few precious days in the month of January in which to write undisturbed. But, 
oh dear me, when shall I ever be so fortunate again as to break a foot!‖ The symphony won the 
Rodman Wanamaker Prize in 1932, a national competition which brought her music to the attention 
of Frederick Stock, who conducted the Chicago Symphony in the world premiere performance of 
the work on June 15, 1933 at the Auditorium Theater. The symphony won critical acclaim and 
marked the first symphony by an African-American woman composer to be played by a major 
American orchestra. 
 

Price based the first movement of her symphony on two freely composed melodies reminiscent of 
the African-American spiritual. The influence of Dvorák in the second theme is most evident. The 
second movement is based on a hymn-like melody and texture no doubt inspired by Price’s interest 
in church music. The melody is played by a ten-part brass choir. The jovial third movement,  
entitled ―Juba Dance,‖ is based on characteristic African-American antebellum dance rhythms. For 
Price, the rhythmic element in African-American music was of utmost importance. Referring to her 
Third Symphony (1940) which uses the Juba as the basis for a movement, she wrote that it seemed 
to her ―be no more impossible to conceive of Negroid music devoid of the spiritualistic theme on 
the one hand than strongly syncopated rhythms of the juba on the other.‖ The symphony closes with 
a tour de force presto movement based on an ascending and descending scale figure. 
 

Price died in 1953 after receiving many accolades during her career. She wrote over three hundred 

compositions, including 20 orchestral works and over 100 art songs. Her music was in the  
repertoire of many important ensembles. In addition to the Chicago Symphony, these include the 
Michigan W. P. A. Symphony Orchestra, the Woman’s Symphony Orchestra of Chicago, the U.S. 
Marine Band, and several chamber groups. Still widely performed, Price’s songs were sung by 
many of the most renowned singers of her day including Marian Anderson, for whom she wrote 
many of her art songs and spiritual arrangements, Ellabelle David, Etta Moten, Todd Duncan, and 
Blanche Thebom. 
 

Florence B. Price is the first African-American woman composer to earn national recognition. A 
pioneer among women, she was much celebrated for her achievements in her time. With the  
resurgence of interest in her music, she is taking her place among those important composers of the 
1930s and 1940s who helped to define America’s voice in music. Price’s music reflects the  
romantic nationalist style of the period but also the influence of her cultural heritage. Her music 
demonstrates that an African-American composer could transform received musical forms yet  
articulate a unique American and artistic self. 

Rae Linda Brown 











Finley McVay, vocalist 
Vocalist Finley Marie Rose McVay is a 
student at Mount Vernon Community High 
School in Mount Vernon, Iowa. Ever since 
she was young she has always loved  
music.  
She has fond memories of listening to her 
father harmonize to songs they would hear 
on the radio.  Soon she started to do it, and 
they enjoy sharing this joy of music to this 
day.  

Throughout school, she has done everything to be able to play and perform music. Along 
with singing, she has been playing the viola since fourth grade. Enjoying all types of music, 
Finley always did talent shows and took any chance she could to sing. Of course, in those 
early days, she was singing mostly Adele and especially Beyonce’s If I Were A Boy.   
Finley enjoys finding ways to strengthen her connection to music.  In everything from  
experiencing live staged performances like Wicked and Kinky Boots to learning to ice skate 
because of the relation and emotion the skaters show as they connect to the music they are 
performing to, she shows little fear in experimenting and exploring all things musical. 
The first time she heard someone sing in an operatic way was when she was twelve years 
old, ―in the car with my grandparents and they were playing the beautiful musical The 
Phantom Of The Opera. Ever since I heard the characters Christine Dae and Carlotta  
Giudicelli sing, I dreamed to be just like them.‖ 

Finley would mimic them all the time, and one day she was told by her choir directors that 
she should try out to do Opus, the state honor choir for 5th-9th graders. Following their  
advice, she was accepted in all three years she tried out and even made it two years into the 
Allstate Honor Choir.  
Especially after those pivotal experiences in her life, she realized that she could sing  
professionally.  
Finley takes voice lessons from Cameron Sullenberger, who has helped her grow and learn 
more about her voice.  Currently, they are preparing for upcoming college auditions.  She 
hopes to go to a four-year school outside of Iowa and get a degree in voice performance. 
She also hopes to be a part of an opera program.  
Her choir director, Thad Wilkins, was the one who alerted her to the opportunity to audition 
to sing with the Muscatine Symphony. ―Ever since I can remember, I dreamed about  
singing with a symphony orchestra just like my idols Jessey Norman, Natalie Dessay,  
Maria Callas, and Rita Streich.‖ 
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Concert FAQ’s: 
 
I don’t know anything about classical music. What will I get out of a concert? 
 
The Muscatine Symphony’s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 
 

The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 
 

Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   
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The Symphony Guild is made up of people who want to give their time and energy to 
assist the orchestra in various ways such as helping at concerts and receptions, working in 
public relations,  planning exciting and entertaining fund-raising events.  You are invited to 
join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 
www.muscatinesymphony.org. 
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