




~ President’s Notes ~ 

 

 In the last couple of seasons for the President‘s Notes in each pro-
gram concert book we talked about what is culture. Culture is where 
past, present, and future can co-exist. We all bring different cultural  
experiences, and when we get together we need to listen to one  

another with an open mind and heart, appreciate all our differences, learn from one another, 
express ourselves through our music creatively, in order to enrich the community that binds us 
together as one. The Muscatine Symphony Orchestra board thought about our community a 
great deal last season, and felt that we needed to continue to lift up and inspire during the  
turbulent times of the COVID-19 pandemic.  We were able to offer our full MasterWorks  
season for FREE and virtually to not only Muscatine but the world.  No other symphony that I 
know of in this nation (and I‘ve been on calls with major, medium and small symphonies 
throughout this pandemic), was able to offer online all season concerts free of charge. How did 
we do that? We did it with the help of some generous local foundations and individual sponsors 
who  
proactively recognized the need and were quick to partner with us.  

     The Symphony is very happy to offer a live concert season again to Muscatine this year.  As 
part of our 20th Anniversary Season Celebration, be sure to make plans to come to our special 
Gala Fundraising Event on January 7, 2022, with Broadway star Allison Blackwell.  An even-
ing of wonderful music, food, and an intimate performance by this amazing artist will be a  
perfect highlight to the new year. 

     A heartfelt thank you to our financial partners and to my volunteer board — you know who 
you are—who have given their hearts to serve this community, thank you for ALL you do.   

     If you wish to be part of the Symphony culture in Muscatine by volunteering, donating,  
being a member of the Guild or Board of Directors, visit our website — we‘d love to hear from 
YOU! 

     The best is yet to come, cheers!  It‘s shaping up to be a great year! 

 

 

       Carmen Bugay, President, Board of Directors 

―Where words fail, music speaks.‖ - Hans Christian Andersen 

 









What an amazing first MasterWorks concert we all experienced just a little over a month 
ago!  So many thank-yous to go around!  But a big thank you to all of you who came to 
be part of the experience along with all of the musicians on stage! 

This concert is going to be truly memorable.  A world premier work by composer Daniel 
Perttu paired with Schubert‘s Symphony No. 5 is a perfect combination to start the  
evening.  The second half of the concert, featuring international competition winner 
Sirena Huang, will truly be an unforgettable delight for all of us. 

Through our many years together making LIVE symphonic music for our wonderful 
home of Muscatine, we have had some amazingly talented musicians and artists join us 
on stage.  I have had the privilege of working with many great artists outside of  
Muscatine as well, but I am most eagerly awaiting tonight‘s performance with Miss 
Huang.  A virtuosic treat as well as an incredible personality, I know she‘ll light up any 
room she comes into with her energy, grace, and artistry. 

Bringing to life newly composed music is another remarkable experience for myself, the  
musicians, and YOU.  Imagine being at the very first performance of Beethoven‘s  
immortal Symphony No. 5!  When living composers put pen or pencil to paper, their  
creative process is not much different than that of the great masters of the past.  It is a 
true joy for me to be part of breathing life into these newly written compositions, not  
only for the composers themselves, but for you the audience.  You may indeed have a 
lifetime memory when it comes to new music performances—much like those of patrons 
of the past. 

I am very grateful for each and every one of you here this evening, and hope you enjoy 
this performance as much as I will. 







MasterWorks II Concert 
November 13 2021 

 

Elegant Prowess 

 

Nimuë and her fairies, A Tone Poem…………………………………………..Daniel Perttu 

WORLD PREMIER 

 

Symphony No. 5 in B-flat major, D 485……………………………………..Franz Schubert 

 I.   Allegro 

 II.   Andante con moto 

 III. Menuetto—Trio 

 IV. Allegro vivace 

 

INTERMISSION 

 

Concerto for Violin and Orchestra in E minor, op. 64…………………..Felix Mendelssohn 

 I. Allegro molto appassionato 

 II. Andante 

 III. Allegretto non troppo 

 IV.  Allegro molto vivace 

 

Sirena Huang, violin 









In 2021 Maestro Dollinger was successfully re-appointed as Music Director and Conductor for 
the Muscatine Symphony Orchestra, marking his eighteenth season at the artistic helm of the 
organization.  He was also re-appointed to his posts with the Clinton Symphony Orchestra and 
the Kamuela Philharmonic.  He continues as Music Director of the West Hawaii Dance Theatre 

as well.  

His charisma, energy, technical clarity, and deep musical passion 
continues to inspire musicians and audiences alike across the 
country.  He is also celebrating his fourteenth season with 
the Clinton Symphony Orchestra as their Music Director and  
Conductor. 

 Whether on the concert stage performing masterworks or pops or 
in the orchestra pit conducting opera and ballet, his personable 
approach combined with his clear conducting technique have 
come together to create a fun, inviting, energetic, and enriching 
atmosphere at each rehearsal and performance.  He has conducted 
a variety of orchestras including the Georgia Symphony  

Orchestra, Quad Cities Symphony Orchestra, Northwest Indiana Symphony Orchestra, Marion 
Philharmonic Orchestra, Idaho Falls Symphony Orchestra, and Muncie Symphony Orchestra.   

"Maestro Dollinger reminded me of the days when Yoel Levi  
conducted the Atlanta Symphony Orchestra, for Dollinger needed no  

score in front of him as he took to the podium. Every note and bit of instructional  
coding reposed in his head.... He’s a very impressive conductor who interacts very well with 

an audience." 

Robert Heller, Atlanta Arts Scene 

 

During the summer of 2014, Mr. Dollinger made his debut as conductor for the summer opera 
program of the Genesius Guild.  He conducted numerous successful performances of the  
operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 summer  
performances of Puccini‘s Gianni Schicci at Lincoln Park in Rock Island with great success  

Brian Dollinger 
Music Director & Conductor 

_________________________________ 



and subsequently returned to conduct productions of Copland's The Tenderland and a trio of 
operatic gems:  The Telephone, The Old Maid and the Thief, and A Hand of Bridge.   

Maestro Dollinger has also conducted performances of numerous other staged productions  
including The Music Man, Showboat, My Fair Lady, Dido and Aeneas, and a world premier 
work orchestrated by award-winning composer Robert Sadin, Muscatine! The Musical. 

Mr. Dollinger has a passion for teaching, conducting, and mentoring young musicians.  This has 
led to a number of conducting positions with educational institutions and organizations.  These 
include Bradley University, Central Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and the East Central Indiana Youth  
Symphony Orchestra.  

A member of the National Association for Music Education, Maestro Dollinger is a frequent 
conductor and clinician for various youth string festivals, competitions and workshops.  After a 
highly successful engagement at the 2018 Illinois Music Educators (ILMEA) District 4  
Festival, he has been asked back to return as the guest conductor for this very same festival to 
be held on the campus of Western Illinois University in No-
vember of 2019.  He will also be conducting the ILMEA 
District 3 Festival two weeks later.  In March of 2019, he 
was the featured wind ensemble conductor at the NUIC Mu-
sic Conference Festival.  During the '16-17 season, Maestro 
Dollinger was the guest conductor at the Iowa Junior  
Honors Festival held in Ames, Iowa.  He has been invited 
on numerous occasions to conduct at Illinois Music  
Educators Association events which have included all-day 
festivals rehearsing, teaching, mentoring and performing 
with some of the state‘s best high school symphonic  
musicians.  He was conductor of the 2014 Metro Orchestra Festival in Cedar Rapids and was a 
guest clinician at the Jefferson Orchestra Invitational in 2016, which was also held in Cedar 
Rapids.  Mr. Dollinger has been a recurrent guest conductor with the Northwest Indiana Youth 
Symphony Orchestra.  A sought-after clinician and adjudicator, Maestro Dollinger welcomes 
each and every opportunity to work with young musicians.   

 

For more information about our Maestro:  www.briandollinger.com 

by Steve Roby 









Muscatine Symphony Orchestra 2021-2022 

Second MasterWorks Concert– November 13, 2021 

 

Elegant Prowess 

 

Nimuë and her fairies, A Tone Poem………………………………………..Daniel Perttu 

WORLD PREMIER PERFORMANCE 

COMMISSIONED BY THE MUSCATINE SYMPHONY ORCHESTRA 

Nimuë, also known as the Lady of the Lake, is a mythical being from the legend of King 
Arthur.  She is a fairy-like enchantress who seems to have more power than typical fairies.  
She appears in various stories associated with the Arthurian Legend, and her motivations 
are frequently unclear.  Is she a protagonist or an antagonist?  Is she good or evil?  The  
answers to these questions are shrouded in mystery.  In some accounts, she is the guardian 
of Lancelot or the love interest of Merlin.  In one story, she gives the magic sword  
Excalibur to King Arthur, yet in another legend, she traps Merlin in a tree or tomb – an act 
which (sometimes) kills him – either because she detests him or to escape his advances. 
 

This tone poem captures the mysterious qualities of Nimuë and of the fairies that are  
associated with her and perhaps even do her bidding.  The music is meant to capture her 
multifaceted character as a sorceress and to convey an atmosphere of mystery and intrigue. 

 

Symphony No. 5 in B-flat major, D. 485…………………………………Franz Schubert 

The Fifth is the shortest and sunniest of Schubert‘s symphonies.  He wrote it when he was 
19 over a four- or five-week period during the early fall of 1816.  Behind him lay an  
education at the Vienna Imperial and Royal Seminary which he left at 16, his formal  
education complete.  Orchestral music had been an important part of that brief education, 
with daily training in chamber music and the string orchestral repertoire.  While studying, 
Schubert assisted the music director, leading the orchestra from the principal violin chair 
when required.  Once he left the seminary, his friends were lovers of chamber music and 
musical amateurs rather than professionals.  Many of them had been fellow students and 
several played in a small amateur orchestra that met at the home of Otto Hatwig, a member 
of the professional orchestra at the Burgtheater.  Schubert played viola with them; his  





brother Ferdinand, violin.  This group of around thirty music-lovers gave the first  
performance of Schubert‘s Fifth.  This may explain its relatively modest scoring for one 
flute, two oboes, bassoon, and horns, plus strings.  The first professional performance had 
to wait until 1841, long after Schubert‘s death. 
The Fifth is almost chamber-music in style and melody reigns supreme in it as you might 
expect from a composer who had already written close to 200 songs and several short  
operas, together with a number of string quartets and much music for piano.  Its music 
builds on the wit and spirit of Haydn and the grace and sonority of Mozart.  At times, 
Schubert‘s music can sound more ‗classical‘ than the masters he sought to emulate, but 
the music still recognizably belongs to Schubert, displaying a rich gift for melody together 
with a quirky and quite idiosyncratic side-step to the harmony. 

The first movement is a model of the perfectly balanced, expertly paced classical sonata 
design.  Even the brief woodwind introduction we hear before the buoyantly bubbling first 
theme enters and takes on an important role in the central development section.  No  
material is ‗wasted‘ and nothing is extraneous.  The slow movement is an eloquent set of 
variations on a rather Haydnesque theme.  But Schubert‘s predilection for distant  
harmonic keys gives a poignant edge to its score.  The sprightly minuet in the darker key 
of G minor is close to a scherzo in spirit.  Schubert skillfully builds its contrasting middle 
section by inverting the main theme.  The vivacious finale, too, shows considerable skill 
in its concise use of contrapuntal techniques married to a carefully proportioned sonata 
form structure. 
 

 

Concerto for Violin and Orchestra in E minor, op. 64……………..Felix Mendelssohn 

There is perhaps no more popular or beloved violin concerto than Felix Mendelssohn‘s 
masterpiece in E minor.  The prodigy‘s concerto breaks the Romantic violin concerto  
tradition of vapid showpieces with little need for artistry or passion, orchestra parts that 
are sparse, insipid, and uninteresting.  Mendelssohn referred to these Paganini inspired 
works as merely ―juggler‘s tricks and rope dancer‘s feats.‖  Mendelssohn‘s Violin  
Concerto was the first significant concerto for violin since Beethoven‘s of 1806, and was 
the last until the concertos of Bruch in 1868 and of Tchaikovsky and Brahms, both written 
in 1878. 

In 1838, Mendelssohn wrote to the violinist Ferdinand David and stated, ―I would like to 
compose a violin concerto for you next winter; one in e minor sticks in my head, the  
beginning of which will not leave me in peace.‖  Mendelssohn had been appointed the 
music director of the Leipzig Gewandhaus Orchestra in 1835, and immediately named his 
childhood friend, Ferdinand David, the orchestra‘s concertmaster.  The concerto would be  





Mendelssohn‘s last orchestral endeavor and took him six years to complete from the time 
he initially wrote to David.  David was involved in every aspect of the concerto‘s  
composition and served as its technical advisor – a testament to how much Mendelssohn 
respected David, seeing that Mendelssohn was a capable violinist himself.  The work 
premiered on March 13, 1845, with the Leipzig Gewandhaus Orchestra, David as soloist, 
and Neils Gade conducting. 

The Mendelssohn Violin Concerto is groundbreaking and goes against established concerto 
conventions in several ways, beginning overtly in the opening of the first movement.   
Instead of a lengthy orchestral introduction which would lay out the principal themes of the 
concerto, Mendelssohn writes a measure and a half introduction that really only serves to 
outline the key of E minor, and then immediately brings in the soloist with the principal  
thematic material.  This changes the formal structure of the first movement by alleviating 
the need for a double exposition (one for the orchestra, and one for the soloist).   
Mendelssohn again breaks with tradition in the placement of the concerto‘s cadenza, 
putting it before the recapitulation instead of after it.  It is believed that Ferdinand David 
was possibly responsible for the cadenza‘s material, which notably, Mendelssohn wrote 
into the score.  It would have been standard procedure of the time to leave it up to the  
performer to improvise a cadenza.  Mendelssohn again goes against standard concerto  
format by not breaking between the movements of his concerto, creating instead a single 
movement work with three distinct movements. 

As with all popular and ubiquitous works, there can be critical backlash that questions the 
artistic or musical value of an oft-played piece.  Mendelssohn‘s Violin Concerto has es-
caped this fate because it is undeniably a masterpiece in the violin repertoire.  In 1921, the 
esteemed musicologist Sir Donald Francis Tovey wrote, ―I rather envy the enjoyment of 
anyone who should hear the Mendelssohn (violin) concerto for the first time and find that, 
like Hamlet, it was full of quotations.‖ 











Sirena Huang, violin 

 

Praised by The Baltimore Sun for her ―impeccable  
technique…deeply expressive phrasing…and poetic weight," 
Sirena Huang is one of her generation‘s most celebrated  
violinists. She brings not only technical brilliance and  
powerful artistry to the stage, but also a profound sense of 
connection to her audience. 
Sirena has been the recipient of numerous accolades and 
awards. In 2017, she was awarded first prize at the Elmar 
Oliveira International Violin Competition and later that year, 
she was the winner of the New York Concert Artist  
Worldwide Debut Audition. In 2009, she won first prize Gold 
Medalist of the 6th International Tchaikovsky Competition 
for Young Musicians. She won first prize and the Audience 

Award at the Cooper International Competition in 2011. That same year, she was also 
named the first Artist-in-Residence of the Hartford Symphony Orchestra. In 2013, she was 
awarded the Hannloser Prize for Violin at the Verbier Music Festival in Switzerland. She is 
also a top prize winner at the Singapore International Violin Competition as well as the  
Shanghai Isaac Stern International Violin Competition. 
Sirena made her solo debut with the National Taiwan Symphony Orchestra in 2004 at the 
age of nine and has performed in twenty countries across three continents. She has been 
featured as a soloist with more than fifty prestigious ensembles, including the New York 
Philharmonic, Cleveland Symphony Orchestra, Baltimore Symphony Orchestra, Shanghai 
Symphony Orchestra, Russian Symphony Orchestra, Singapore Symphony Orchestra, and 
the Staatskapelle Weimar in Germany. She has performed in leading venues, including the 

Berliner Philharmonie, Carnegie Hall, Lincoln Center, the Kennedy Center, the Kravis 
Center, Esplanade -Theaters on the Bay, Shanghai Concert Hall, and the Taiwan National 
Concert Hall, among many others. She has appeared as a guest artist at the Verbier Music 
Festival, Marlboro Music Festival, Ravinia Music Festival, Aspen Music Festival, Newport 
Music Festival, Music in the Mountains Festival, Eastern Music Festival, Sarasota Arts  
Series, ―The Great Music for a Great City‖ series in New York City, and many others. 
Motivated by a deep wish to inspire peace and harmony with her music, Sirena has  
performed before world leaders, thinkers, and humanitarians. She has appeared at the 
World Peace Conference held in Petra and at the Opening Ceremony of the Forum 2000 
World Conference in Prague, among others. 
In addition to her TED Talk in 2006, Sirena has been featured on numerous radio and  
television broadcasts, including WQXR‘s McGraw-Hill Young Artists Showcase, and 
NPR‘s From the Top as well as several interviews with WNPR, CNBC, WTNH, WTIC, 
WB20 and Beethoven Radio. 







Daniel Perttu, composer 

 

For composer Daniel Perttu, music has always been a 
kind of magic, a portal to other realms. When he was 
young, he was inspired by fantasy novels such as The 
Lord of the Rings, and he is still drawn to myths and 
legends. He has written works on themes ranging from 
the sorcery of Merlin to the Callanish Stone Circle and 
the Torngat Mountains. His aim is to write music that invites audiences into other worlds, 
so they can re-discover their own sense of wonder. 
   

Composers and writers whose works have influenced Dan‘s music include Mahler, Shelley, 
Rautavaara, Barber, and Keats. Critic Lee Passarella notes the ―modal strains [in Perttu‘s 
music] that recall the works of . . . Ralph Vaughan Williams and Ernest Bloch‖ (Audiophile 
Auditions). Dan‘s recent overture, To Spring, is based on an ode of the same name by poet 
William Blake.  Writing for The Whole Note, Tiina Kiik characterizes Dan‘s Spring  
overture as being ―majestic‖ and ―lyrical.‖  And, in Textura, the authors describe the Spring 
overture as ―vivid, multi-hued scene painting packed with orchestral detail [that] feels like 
a blossoming, whether it be of youth or the natural world, and a triumphant one at that.‖ 

  

Dan‘s music has been performed on four continents and in forty of the United States.  His  
international credits include performances by the Niš Symphony Orchestra (Serbia), the  
Falcón Symphony Orchestra (Venezuela), and a recording by the Moravian Philharmonic 
(Czech Republic). In the states, his orchestral credits include the Firelands Symphony  
Orchestra (Ohio), Fox Valley Symphony (Wisconsin), Acadiana Symphony (Louisiana), 
Oklahoma Composers' Orchestra, the Greenville Symphony (Pennsylvania), Orchestra 
Omaha, and Lakeland Civic Orchestra (Ohio).  
  

Premieres slated for the 2021-2022 season include Dan's concert opener Phoenix with the 
Space Coast Symphony (Florida), his myth-inspired viola concerto Merlin, written for Brett 
Deubner and commissioned by the Perrysburg Symphony (Ohio), another piece inspired by 
legend, Nimuë, and his Planets Odyssey for piano and orchestra, written for Jeffrey Biegel 
and commissioned by the Canton Symphony (Ohio).  
  

Although Dan always loved to compose, he was resistant to pursue composition as a career. 
As an undergrad, he hedged his bets by studying music and English. He also took  
numerous courses in psychology and neuroscience and even considered a career in law. 
When he was awarded a Jacob K. Javits Fellowship to study music in graduate school, he 
threw caution to the wind and decided to go all in. It worked. Upon graduating with his 
doctorate in composition, he took a position as a music professor at the University of  
Louisiana at Lafayette and now teaches at Westminster College, where he also serves as 
Chair of the School of Music.  He lives with his wife and two amazing daughters in bucolic 
New Wilmington, Pennsylvania. 
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The Symphony Guild is made up of people who want to give their time and energy to 
assist the orchestra in various ways such as helping at concerts and receptions, working in 
public relations,  planning exciting and entertaining fund-raising events.  You are invited to 
join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 
www.muscatinesymphony.org. 

 

Members of the Guild 
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  Lori Carroll    Helen Colony   
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Concert FAQ’s: 
 

I don’t know anything about classical music. What will I get out of a concert? 

 

The Muscatine Symphony‘s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 

 

The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 

 

Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   






