




~ President’s Notes ~ 

 

 Last couple of seasons for the President’s Notes in each Program 
Concert Book we talked about what is culture. Culture is where past, 
present and future can co-exist. We all bring different cultural  
experiences, and when we get together, need to listen to one another 

with an open mind and heart, appreciate all our differences, learn from one another, express 
ourselves through our music creatively, in order to bridge the community that binds us together 
as one. The Muscatine Symphony Orchestra thought about our community a great deal last  
season, and felt that we needed to continue to lift up and inspire during such turbulent times of 
the COVID-19 pandemic.  We were able to offer our full MasterWorks season for FREE and 
virtually to not only Muscatine but the world.  No other symphony that I know of in this nation 
(and I’ve been on calls with major, medium and small symphonies throughout this pandemic), 
was able to offer online all season concerts free of charge. How did we do that? We did it with 
the help of some generous local foundations and individual sponsors who proactively  
recognized the need and were quick to partner with us.  

     The Symphony is very happy to offer a live concert season again to Muscatine this year.  As 
part of our 20th Anniversary Season Celebration, be sure to make plans to come to our special 
Gala Fundraising Event on January 7, 2022, with Broadway Star Allison Blackwell.  An  
evening of wonderful music, food, and an intimate performance by this amazing artist will be a  
perfect highlight to the new year. 

     A heartfelt thank you to our financial partners and to my volunteer board - you know who 
you are; who have given their hearts to serve this community, thank you for ALL you do.   

     If you wish to be part of the Symphony culture in Muscatine by volunteering, donating,  
being a member of the Guild or Board of Directors, visit our website — we’d love to hear from 
YOU! 

     The best is yet to come—Cheers!  It’s shaping up to be a great year! 

 

 

Carmen Bugay, President, Board of Directors 

 

―Where words fail, music speaks.‖ - Hans Christian Andersen 

 









Welcome back! 

I am so excited for this evening concert to begin.  It has been such a long time for us all 
to be together in a concert venue and share the gifts and joys of LIVE symphonic music.  
Truly a wonderful night to be experiencing. 

As we kick off the Muscatine Symphony Orchestra’s twentieth anniversary season, I 
look back at my seventeen years of making music with this orchestra in this gem of a 
river town.  I always feel the thought of ―we are small but mighty,‖ and how this  
organization as a whole has persevered through these challenging times really  
exemplifies this motto.  Not missing a new MasterWorks performance and being able to 
stream and broadcast these performances for not only our community, but in essence the 
world was a truly wonderful accomplishment. 

This season we have such an incredible collection of regular and guest artists and a  
repertoire that spans almost every genre of symphonic music from the last four hundred 
years! 

Tonight, brings a special evening of music for me as I will be bringing my string bass 
back to life on the concert stage with a performance of Dittersdorf’s Sinfonia  
Concertante with my good friend and colleague István Szabó on viola.  This is such a 
delightful work to perform, and I’m very eager to share it and the warmth of the tone of 
both of these instruments. 

The performance has many other wonderful selections from the amazing, driving  
overture by Haydn to Mozart’s Symphony No. 29, with an interlude by our guest artist. 

I truly hope you will be as inspired and excited about symphonic music as I am  
throughout the evening. 







MasterWorks I Concert 
October 9, 2021 

Together Again 

 

L’isola disabitata Overture…………………………………………………..Franz J. Haydn 

 

Sinfonia Concertante for double bass and viola………………..Carl Ditters von Dittersdorf 

 Allegro 

 Andantino 

 Menuetto - Trio 

 Allegro ma non troppo 

István Szabó, viola & Brian Dollinger, double bass 

 

Brief Intermission 

 

Fantasie for viola and orchestra, op. 94…………………….…………...Johann N. Hummel 

István Szabó, viola 

 

Symphony No. 29 in A major, KV 201………………………………..Wolfgang A. Mozart 

 Allegro moderato 

 Andante 

 Menuetto - Trio 

 Allegro con spirito 









In 2021 Maestro Dollinger was successfully re-appointed as Music Director and Conductor for 
the Muscatine Symphony Orchestra, marking his eighteenth season at the artistic helm of the 
organization.  He was also re-appointed to his posts with the Clinton Symphony Orchestra and 
the Kamuela Philharmonic.  He continues as Music Director of the West Hawaii Dance Theatre 

as well.  

His charisma, energy, technical clarity, and deep musical passion 
continues to inspire musicians and audiences alike across the 
country.  He is also celebrating his fourteenth season with 
the Clinton Symphony Orchestra as their Music Director and  
Conductor. 

 Whether on the concert stage performing masterworks or pops or 
in the orchestra pit conducting opera and ballet, his personable 
approach combined with his clear conducting technique have 
come together to create a fun, inviting, energetic, and enriching 
atmosphere at each rehearsal and performance.  He has conducted 
a variety of orchestras including the Georgia Symphony  

Orchestra, Quad Cities Symphony Orchestra, Northwest Indiana Symphony Orchestra, Marion 
Philharmonic Orchestra, Idaho Falls Symphony Orchestra, and Muncie Symphony Orchestra.   

"Maestro Dollinger reminded me of the days when Yoel Levi  
conducted the Atlanta Symphony Orchestra, for Dollinger needed no  

score in front of him as he took to the podium. Every note and bit of instructional  
coding reposed in his head.... He’s a very impressive conductor who interacts very well with 

an audience." 

Robert Heller, Atlanta Arts Scene 

 

During the summer of 2014, Mr. Dollinger made his debut as conductor for the summer opera 
program of the Genesius Guild.  He conducted numerous successful performances of the  
operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 summer  
performances of Puccini’s Gianni Schicci at Lincoln Park in Rock Island with great success  

Brian Dollinger 
Music Director & Conductor 

_________________________________ 



and subsequently returned to conduct productions of Copland's The Tenderland and a trio of 
operatic gems:  The Telephone, Old Maid and the Thief, and A Hand of Bridge.   

Maestro Dollinger has also conducted performances of numerous other staged productions  
including The Music Man, Showboat, My Fair Lady, Dido and Aeneas, and a world premier 
work orchestrated by award-winning composer Robert Sadin, Muscatine! The Musical. 

Mr. Dollinger has a passion for teaching, conducting, and mentoring young musicians.  This has 
led to a number of conducting positions with educational institutions and organizations.  These 
include Bradley University, Central Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and the East Central Indiana Youth  
Symphony Orchestra.  

A member of the National Association for Music Education, Maestro Dollinger is a frequent 
conductor and clinician for various youth string festivals, competitions and workshops.  After a 
highly successful engagement at the 2018 Illinois Music Educators (ILMEA) District 4  
Festival, he has been asked back to return as the guest conductor for this very same festival to 
be held on the campus of Western Illinois University in No-
vember of 2019.  He will also be conducting the ILMEA 
District 3 Festival two weeks later.  In March of 2019, he 
was the featured wind ensemble conductor at the NUIC Mu-
sic Conference Festival.  During the '16-17 season, Maestro 
Dollinger was the guest conductor at the Iowa Junior  
Honors Festival held in Ames, Iowa.  He has been invited 
on numerous occasions to conduct at Illinois Music  
Educators Association events which have included all-day 
festivals rehearsing, teaching, mentoring and performing 
with some of the state’s best high school symphonic  
musicians.  He was conductor of the 2014 Metro Orchestra Festival in Cedar Rapids and was a 
guest clinician at the Jefferson Orchestra Invitational in 2016, which was also held in Cedar 
Rapids.  Mr. Dollinger has been a recurrent guest conductor with the Northwest Indiana Youth 
Symphony Orchestra.  A sought-after clinician and adjudicator, Maestro Dollinger welcomes 
each and every opportunity to work with young musicians.   

 

For more information about our Maestro:  www.briandollinger.com 

by Steve Roby 









Muscatine Symphony Orchestra 2021-2022 

First MasterWorks Concert– October 9, 2021 

 

Together Again 

 

L’isola disabitata Overture..…………....………………………………....Franz J. Haydn 

L’isola disabitata is a piece that requires only the simplest of staging, as it was composed 
just after the opera house at Eszterhaza had burnt down.  Performances therefore took place 
in the much smaller marionette theater.  It also shows strong influences from Gluck’s 
Orfeo, which had been performed there not long before, including the use of recitatives  
accompanied by orchestra rather than harpsichord.   

It has a cast of only four characters in an entirely artificial setting.  The music is of  
consistently high quality with brief, dramatically appropriate arias.  The libretto had been 
written twenty-five years before.  

The plot is an exploration of the theme of nature versus nurture, and idea popular in  
dramatic works of the era. 

Gernando, his wife Constanza, and her much younger sister Silvia become shipwrecked 
while traveling in the Tropics.  Pirates attack, and Gernando and the other survivors are 
abducted, leaving Silvia to be brought up alone by Constanza. 

Constanza continues to be heartbroken at the thought that they were abandoned by her hus-
band.  Silvia has grown up in an idyllic style and is completely happy.  Her knowledge of 
mankind is limited to the belief that they were abandoned by men so she does not miss 
them.  When Silvia is left alone, she sees a ship approach.  Two men row ashore.  Gernan-
do recognizes the island, and goes off in hope of finding Constanza’s grave as he does not 
expect her to be alive.  Enrico, who owes his life to Gernando and is devoted to him, is  
observed from hiding by the fascinated Silvia. 

Gernando fails to find the looked-for grave and Enrico cannot console him in his continued 
grief.  He arranges for sailors to abduct Gernando again to get him away from the island 





where he wishes to die.  Constanza appears, and Enrico is able to convince her of her hus-
band’s continued fidelity.  When Silvia reports that Gernando is being kidnapped, Enrico 
is able to explain the circumstances.  Husband and wife are reunited while Silvia realizes 
that Enrico is rather different from the cruel men she had imagined. 

 

Sinfonia Concertante for double bass and viola…………..Carl Ditters von Dittersdorf 

Born in Vienna, Carl Ditters von Dittersdorf started his musical career as a violinist in the 
Vienna Opera Orchestra under composer Christoph Gluck.  He spent most of his life in 
various posts in the Czech hinterland, playing the violin, staging plays and operas and 
composing prodigiously.  In one of his trips to Vienna, Dittersdorf is said to have met 
Haydn, Mozart, and Vanhal.  The four composers spent time together playing string  
quartets.   

Dittersdorf was a prolific composer with dozens of operas, at least 43 concertos and at 
least 120 pure symphonies under his belt.  He was an inveterate self-promoter and his  
music, especially his operas, were popular in his day,  but after his death, his name  
quickly faded. 

As a genre, the sinfonia concertante is a hybrid, a cross between a symphony and the  
concerto grosso.   Definitely a classical invention, the style forgoes any counterpoint and 
retains the formal structure of a symphony.  It differs from a true concerto in that it lacks a 
particularly virtuosic part for the soloists and uses them as part of the orchestra in the 
―tutti‖ passages.  Dittersdorf’s work for double bass and viola was composed sometime 
between 1764 and 1774.  At the premier, Dittersdorf played the viola.  Given the unusual 
combination of solo instruments, it appears that he was deliberately giving prominence to 
instruments—however important to an ensemble—that are seldom given a chance to  
be presented as soloists. 





Fantasie for viola and orchestra, op. 94………………...…………...Johann N. Hummel 

Johann Hummel was an Austrian composer and pianist whose music in the late classical 
period aided in the transition towards the romantic era.  He was a child prodigy on piano 
and was given lessons by Mozart and Haydn.  He later gained the position of  
Kapellmeister that was left open with the death of Haydn. 
His music challenged classical structures.  His main works were for piano, but he also  
created a number of other works including operas, masses, and concerti for other  
instruments.  His most famous concerto is for trumpet. 
 

Hummel’s Fantasie, op. 94  of 1820, containing about sixty percent borrowed music, also 
initially follows this blueprint and features popular melodies from Mozart’s Don  
Giovanni, Nozze di Figaro, and Entführung aus dem Serail as well as from Rosin-
i’s Tancredi. They are framed by a very successful Grave introduction and a Rondo closing 
section, offering an effective last dance. Even these two newly composed parts show that 
Hummel was able to do far more than mediocre arrangers at that time. In this potpourri, 
though, he also did not want to pander completely to the tastes of the  
―non-connoisseur‖ and therefore placed, in addition, a very ―serious‖ fugue exactly in the 
middle of the composition. So as not to bore the violist in all this, opus 94 is full of  
effective, sometimes really virtuosic passages. 
 

Symphony No. 29 in A major, KV 201……………………………..Wolfgang A. Mozart 

With his Symphony in A Major — and some would say, to a lesser extent, five months  
earlier with his tempestuous Symphony No. 25 in G Minor — Mozart became a fully  
mature creator, speaking with a voice unlike any of the composers who had come before 
him. Perhaps the summer and early fall of 1773 in Vienna, where Mozart had been exposed 
to much new music including quartets by Haydn, spurred this final maturation.    In  
Symphony No. 29, we hear conventions Mozart had used before: a muted slow movement 
of reticent courtly style, a crisply energetic minuet, a dashing hunting finale. But somehow 
these conventions have been elevated to something greater, more complex, and subtler in 
tone. Two of the miracles of this enchanting work are its perfect Classical balance between 
grace and energy and Mozart's ability to draw the maximum of color and expression out of 
a very small orchestra composed of a few strings and pairs of oboes and horns. Years later 
when he moved on to Vienna, Mozart still recognized the quality of this symphony and 
asked his father to send him the score for performance at his Viennese Akademie concerts. 
 

The equilibrium between lyrical grace and vigorous energy is best heard in the sonata-form 
first movement. Unusually for this period, Mozart begins his symphony very softly but 
with intensity seething underneath in the form of a dramatic octave plunge to launch the 
principal theme and harmonic unrest. A series of charming melodic ideas form the second 
subject, culminating in a lovely imitative duet between first and second violins. The middle  

https://www.henle.de/en/detail/?Title=Potpourri+%28Fantasy%29+op.+94+for+Viola+and+Orchestra_838










development section packs the maximum of excitement in the minimum of space beginning 
with fast scales chasing each other around the string parts and ending with a tenderly  
reflective passage. 
Movement two is a superb example of how much color and atmosphere Mozart can draw 
from his little band. This is a very hushed and refined movement using muted strings, 
courtly double-dotted rhythms, exquisite ornamental figures, and chromatically altered 
notes for rich harmonic color. Yet while it has the manners of Rococo court music, it also 
has a sadness, a depth of feeling that is pure Mozart. The melancholy tones of the  
woodwind quartet contribute to this effect. Only for the last phrase of this misty music do 
the strings remove their mutes, letting the sunshine through. 
Again, dotted rhythms dominate the third-movement minuet, but they have a brusque  
energy here and a touch of impudence and aggression. This is slightly tempered by a trio 
section in which the dotted rhythms are mostly smoothed away. Here is an early example 
of Mozart's rebellious spirit sabotaging convention. 
Energy gallops over grace in the Allegro con spirito finale in the style of the hunting finales 
so popular in Mozart's day. But this one has a verve, an attention to detail, and a dramatic 
development section that lofts it above its mates. As in the first movement, its principal 
theme opens with a decisive octave plunge. Listen for the baying of the dogs in the  
grace-note-accented second theme. Each section of the sonata form is delineated by a 
quick, rising violin scale at its close. Horn calls and one last rising scale signal the end of 
Mozart's first symphonic masterpiece. 





 

Guest Artist 

István Szabó 

viola  
 

 

Violist István Szabó is a graduate of the University of Illinois (MM; DMA) and of the 
George Dima Academy of Music in Cluj, Romania. He also participated in workshops with 
world-renowned artists and teachers such as Karen Tuttle, Hatto Beyerle (founding  
member of the Alban Berg String Quartet), Sándor Devich (founding member of the  
Bartók String Quartet), the Amadeus String Quartet, the Schubert String Quartet, and Paul 
Szabo, cellist of the Végh String Quartet. 

Szabó has been on the music faculty at Western Illinois University since 2005. Previously 
he served as viola/violin instructor at Eastern Illinois University and Teaching Assistant at 
the University of Illinois. Szabó appeared as clinician for the American String Teachers 
Association, the American Viola Society and the Chicago Viola Festival. He is also in  
demand as an adjudicator, having served at Young Artist and Chamber Music  
Competitions in the Midwest. Szabó's students participated successfully in national and 
international competitions, won orchestral positions, and have been admitted in top  
graduate programs around the country. 

Szabó served as artist/faculty in summer music festivals in United States and Europe. He 
also appeared as a soloist with the Illinois Symphony, Quincy Symphony and Peoria  
Symphony. Currently Szabó is Assistant Principal Violist with the Peoria Symphony  
Orchestra and Associate Principal Violist with the Quincy Symphony Orchestra. 

As a chamber musician, Szabó concertized throughout Europe and the United States. He 
performs regularly as the violist for the Julstrom String Quartet and holds membership with 
the National Association for Music Education and the American Viola Society. 

 





 

Brian Dollinger 

double bass  
 

 

Brian Dollinger began his musical studies on the  
double bass in the fifth grade.  Always one who  
preferred to lead, he chose the string bass as it was the 
―biggest one‖ and ―it could make the most sound for 
everyone to follow.‖  He found early successes as a 
young bassist competing in local and state solo/
ensemble competitions. He also competed in the  
Chicago Symphony Orchestra’s young artist  
competition in the late 1980s.   Dollinger was the  

winner of the Central Illinois Youth Symphony competition as well as the School of Music 
at Illinois State University annual competition. 

He has performed in solo recitals, chamber music groups, and as a concert soloist with 
symphony orchestras on the double bass.  His most recent performance was with this very 
orchestra when he performed the virtuosic Gran Duo Concertante for violin and double 
bass by Giovanni Bottesini. 

Along with his solo and chamber music accolades, he has been performing as a  
professional orchestral bassist since 1989, playing with numerous orchestras across the 
country including with the Chicago Civic Orchestra, training orchestra of the Chicago 
Symphony Orchestra. 

Dollinger’s collegiate years were as a double bass performance major as an undergraduate 
student.  During his master’s and doctoral studies, the double bass was his cognate area of 
expertise after orchestral conducting. 

He has studied with Jeff Bradetich, Francois Rabbath, Barry Green, Hans Sturm, and Bill 
Koehler, as well as many other masterclass/workshop master teachers. 

Dollinger performs on his life-long instrument, a 1939 John Juzek Czechoslovakian 4/4 
double bass. 
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Contributors to the Symphony 
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Dana Calhoun 
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Brian Daw 

 

Flute: 
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* To Be Determined—to volunteer your skills, please see an orchestra representative 







The Symphony Guild is made up of people who want to give their time and energy to 
assist the orchestra in various ways such as helping at concerts and receptions, working in 
public relations,  planning exciting and entertaining fund-raising events.  You are invited to 
join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 
www.muscatinesymphony.org. 

 

Members of the Guild 

 

  Jamie Bosten   Michael Carter 

  Lori Carroll    Helen Colony   

  Jan Collinson   Peg Daly    

  Shirley Dillon   Diana Gradert   

  Terri Hanson    Alice Huss    

  Jan Henderson   Denise Kemper   

  Dee Koch    Margie Kundel   

  Anne Olson    Dave Pusateri   

  Barb Walker    Wes Walker 









Concert FAQ’s: 
 

I don’t know anything about classical music. What will I get out of a concert? 

 

The Muscatine Symphony’s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 

 

The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 

 

Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   










