




~ President’s Notes ~ 

 

On behalf of the Board of Directors of the Muscatine Symphony 
Orchestra Association (MSOA), I welcome you to our 2020-2021 
season. 

After months of planning, watching, and listening to local, state, and federal officials, the 
Symphony has worked with its Music Director & Conductor, Brian Dollinger, to find ways 
to bring new performances to life within our current constraints of the world-wide pandemic 
of COVID-19. 

To that end, we welcome you to our second concert in the virtual world.  Again, utilizing 
technology the best ways we can, we are hopeful that we can reach as much of our regional 
community as possible with new performances.  Taking advantage of our YouTube and  
Facebook pages, our website, and our own, local MPW Public Access channel, we believe 
that this is a great possibility.  We are ever encouraged by the number of ―views‖ the first 
concert has had in just one months time. 

Our maestro has chosen selections from well-known composers that I’m sure everyone will 
recognize many parts of this performance.  With the use of technology, we are also hoping 
to have many repeat ―audience‖ member viewings.  We invite you to share links to this  
performance with all of your family and friends, no matter where they live.  

Around the world, performing arts organizations have been dealt excruciating blows by this 
pandemic.  The MSO has not been spared by similar effects.  Our musicians have lost jobs, 
and we, as an organization, have lost revenue due to numerous cancelled events.  I  
encourage you to take a moment before, during or after this performance to reach out and 
help your local Symphony. 

Thank you for being here with us tonight, where ever you are, and be safe and well. 

 

 

 

Carmen Bugay 

President, Board of Directors 

―Music is the shorthand of emotion.‖  - Leo Tolstoy 







Everyone who has been to a March MasterWorks concert given by the Muscatine  
Symphony Orchestra knows how much I look forward to this concert each and every 
year.  The connection with youth has always been so important to me as a conductor, 
and an educator of music. 

With our annual Howe Foundation Young Artist Competition we have had so many 
wonderfully gifted and talented young musicians perform with us on stage during our 
March concerts.   

As you know, due to the many cancellations from the pandemic, our winner from last 
season, Jonathan Chen, did not get his opportunity to perform with us.  But now, after 
many attempts to reschedule him, I am thrilled that we could make his performance a 
reality. 

Today’s performance is special in that we have two winners of our competition  
performing with us.  Last year’s winner and this year’s winner, Quentin Fonseca.  Both 
of these young men are incredible talents on the piano and I am absolutely sure you will 
be as impressed as I am. 

A perfect combination to these young men’s performance is a special presentation of  
Peter and the Wolf.  Making this performance work within the safety protocols and  
parameters of this pandemic was a challenge, but I am eager to share with you the end 
result.   

I am looking forward to being your storyteller, but we have some surprise ―guest‖ voice 
overs for all of the characters in our story as well.  Be sure to listen for them and to see 
who they are at the end of the performance! 







Brian Dollinger 
Music Director & Conductor 

MasterWorks IV Concert 
March 13, 2021 

Peter and the Dueling Pianos 

 

Piano Concerto No. 2 in G minor, op. 22……………………………….Camile Saint-Saens 

  Movement I 

Jonathan Chen, piano 

 

2019-2020 Howe Foundation Young Artist Competition Winner 

 

Piano Concerto in A minor, op. 16……………………………………...……..Edvard Grieg 

  Movement I 

Quentin Fonseca, piano 

 

2020-2021 Howe Foundation Young Artist Competition Winner 

 

 

Peter and the Wolf, op 67…………………….………………………….....Sergei Prokofiev 

                                                                                           re-orchestrated by Brian Dollinger 

Rei Hotoda, storyteller 
Sophie Ann Dollinger, ―Birdie‖ 

Nora Steffes, ―Duck‖ & ―Cat‖ 

Chauncey Duffee, ―Peter‖ 

Josh Duffee, ―Grandpa‖ 







This season marks the seventeenth concert season for Maestro Dollinger as the Music Director 
and Conductor of the Muscatine Symphony Orchestra.  In 2016, Maestro Dollinger was  
appointed the new Artistic Director and Conductor for the Hawaii-based Kamuela  
Philharmonic Orchestra.  His charisma, energy, technical clarity, and deep musical passion 

continues to inspire musicians and audiences alike across the 
country.  He is also celebrating his fourtheenth season with 
the Clinton Symphony Orchestra as their Music Director and  
Conductor. 

 Whether on the concert stage performing masterworks or pops or 
in the orchestra pit conducting opera and ballet, his personable 
approach combined with his clear conducting technique have 
come together to create a fun, inviting, energetic, and enriching 
atmosphere at each rehearsal and performance.  He has conducted 
a variety of orchestras including the Georgia Symphony  
Orchestra, Quad Cities Symphony Orchestra, Northwest Indiana 
Symphony Orchestra, Marion Philharmonic Orchestra, Idaho Falls 
Symphony Orchestra, and Muncie Symphony Orchestra.   

“ There are many find conductors in this country who really know what they’re doing and 
those who work extremely well with artists and audiences.  There are only a few who excel at 

not only both of those skills but who also get their orchestras to play to their best  
abilities...  Brian Dollinger hits the trifecta and his ebullient personality and warmth on 

stage are simply bonuses that come with the package."  

Steve March-Tormé, guest artist and entertainer 

 

During the summer of 2014, Mr. Dollinger made his debut as conductor for the summer opera 
program of the Genesius Guild.  He conducted numerous successful performances of the  
operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 summer  
performances of Puccini’s Gianni Schicci at Lincoln Park in Rock Island with great success 
and subsequently returned to conduct productions of Copland's The Tenderland and a trio of 
operatic gems:  The Telephone, Old Maid and the Thief, and A Hand of Bridge.   

Brian Dollinger 
Music Director & Conductor 

_________________________________ 



Maestro Dollinger has also conducted performances of numerous other staged productions  
including The Music Man, Showboat, My Fair Lady, Dido and Aeneas, and a world premier 
work orchestrated by award-winning composer, Robert Sadin, Muscatine! The Musical. 

Mr. Dollinger has a passion for teaching, conducting, and mentoring young musicians.  This has 
led to a number of conducting positions with educational institutions and organizations.  These 
include Bradley University, Central Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and the East Central Indiana Youth  
Symphony Orchestra.  

A member of the National Association for Music Education, Maestro Dollinger is a frequent 
conductor and clinician for various youth string festivals, competitions and workshops.  After a 
highly successful engagement at the 2018 Illinois Music Educators (ILMEA) District 4  
Festival, he has been asked back to return as the guest conductor for this very same festival to 
be held on the campus of Western Illinois University in November of 2019.  He will also be 
conducting the ILMEA District 3 Festival two weeks later.  In March of 2019, he was the  
featured wind ensemble conductor at the NUIC Music Conference  
Festival.  During the '16-17 season, Maestro Dollinger 
was the guest conductor at the Iowa Junior Honors Festival 
held in Ames, Iowa.  He has been invited on numerous  
occasions to conduct at Illinois Music Educators Associa-
tion events, including all-day festivals rehearsing, teaching, 
mentoring and performing with some of the state’s best high 
school symphonic musicians.  He was conductor of the 2014 
Metro Orchestra Festival inCedar Rapids and was a guest 
clinician at the Jefferson Orchestra Invitational in 2016, 
which was also held in Cedar Rapids.  Mr. Dollinger has 
been a recurrent guest conductor with the Northwest Indiana Youth 
Symphony Orchestra.  A sought after clinician and adjudicator, Maestro Dollinger welcomes 
each and every opportunity to work with young musicians.   

"Maestro Dollinger reminded me of the days when Yoel Levi  
conducted the Atlanta Symphony Orchestra, for, Dollinger needed no  

score in front of him as he took to the podium. Every note and bit of instructional  
coding reposed in his head.... He’s a very impressive conductor who interacts very well with 

an audience." 

Robert Heller, Atlanta Arts Scene 

 

For more information about our Maestro:  www.briandollinger.com 

by Steve Roby 









Muscatine Symphony Orchestra 2020-2021 

Fourth MasterWorks Concert– March 13, 2021 

Peter and the Dueling Pianos 

 

 

Jonathan Chen, piano 

 Jonathan Chen is a junior at Iowa City West High School. He started playing the  
piano at the age of six. Currently studying with Feilin Lin Murray and Dr. Jack Winerock,  
Jonathan is the winner of the 2020 Music Teachers National Association (MTNA) Iowa 
State Senior Piano and the 2020 Howe Foundation Young Artist Competition. He has won 
the two highest levels (E and F) of the Iowa Music Teachers Association Pre-College state 
piano auditions and has been a prize winner at the Steinway Senior Piano Competition, the 
Chopin Youth Piano Competition, and the Fifth Paderewski International Piano  
Competition. He was the alternate winner of the 2017 MTNA Iowa State Junior Piano  
Competition and the 2019 MTNA Iowa State Senior Piano Competition.  
 

Jonathan has also taken lessons with Dr. Mei-Hsuan Huang and Dr. Alan Huckleberry .  
Additionally, Jonathan plays the oboe and was selected for Iowa's All-State Orchestra as an 
oboist.  

Jonathan is an accompanist at the Preucil School of Music and has also co-founded and cur-
rently runs a classical music charity club, Cadenza, at his high school. 

2019-2020  
Howe Foundation Young 

Artist Competition  
Winner 



Piano Concerto No. 2 in G minor, op. 22………………….……….Camille Saint-Saens 

 

The Second Piano Concerto is Saint‑Saëns’ earliest work still in the active repertoire. It 
serves as a perfect example of the composer’s polish, neat formal proportions, clarity of 
texture and classic elegance of style.  
 

The story of how the work came to be written is an interesting one. Saint‑Saëns and the 
pianist-composer Anton Rubinstein had met in 1858 and had been close friends ever since, 
often playing piano duets together and sometimes performing in concert with Saint‑Saëns 
on the podium and Rubinstein at the piano. One day in 1868, Rubinstein commented that 
for all his appearances in Paris as a soloist, he had never conducted there. So he and 
Saint‑Saëns exchanged hats, so to speak, and just three weeks later, on December 13,  
Rubinstein mounted the podium at the Salle Pleyel to conduct the concerto Saint‑Saëns 
had written in the interim (it took just 17 days!). 
 

The Concerto opens with an elaborate piano solo – a free-form, fantasia-like passage that 
shows Saint‑Saëns’ debt to Bach’s organ music. After the initial orchestral statement, the 
piano presents a lyrical theme that Saint‑Saëns lifted from a Tantum ergo for voice and 
organ by a former pupil of his, Gabriel Fauré. The pianist Alfred Cortot said that Fauré, 
―with absolute sincerity, congratulated himself on the honor his master had done him by 
using his theme.‖ Glittering cascades of notes, thundering octaves, and dazzling passage 
work are used to great effect. In a surprise gesture, the opening material returns at the end 
of the movement, but now in hushed, subdued tones with ―a poetic quality of something 
remembered from the depths of the past.‖ 

 

- Robert Marlow 







Quentin Fonseca, piano 

  

 Quentin Fonseca is a sophomore at Alleman High School in Rock Island, Illinois. 
He has been studying piano for over 6 years now, the past two of which he has been a  
student of Dr. Marian Lee from St. Ambrose University.  
 

Since beginning the study of classical music in 2018, Quentin has won 1st prize in the 
junior and senior divisions of the FMTA Classical Festival, third prize in the FMTA  
Baroque Festival, first prize in the junior and senior divisions of the FMTA Campship 
Competition, two consecutive ―Superior‖ performance ratings in the FMTA Federation 
Festival, second place in the IMTA Piano Festival, and, most recently, the grand prize in 
the QCYSE Concerto Competition.  
 

Quentin most enjoys music from the Romantic Era by composers such as Liszt and 
Chopin. He is excited to continue learning and growing in pursuit of his passion for clas-
sical piano over the coming years.  
 

Beside music, Quentin enjoys playing baseball, golf, and football for his high school.  
 

2020-2021 Howe Foundation Young 
Artist Competition  

Winner 



Piano Concerto in A minor, op. 16………………………………………....Edvard Grieg 

Edvard Grieg had beginner’s luck with his A Minor Piano Concerto. Written when the 
composer was 25, it is one of the most performed piano concertos in the repertoire, and, 
along with the Peer Gynt suites, Grieg’s most popular work. Grieg’s concerto is often  
compared with Robert Schumann’s Piano Concerto in A Minor, and the similarities  
between them are not coincidental. Both concertos share the same key and open with a 
grand orchestral chord, followed immediately by virtuosic flourishes up and down the  
keyboard. Grieg, a fine pianist, was an admirer of Schumann’s music, and was familiar 
with Schumann’s concerto, having heard Clara Schumann play it in Leipzig. Grieg always 
remembered this performance as a major highlight of his Leipzig student days. 

Appreciation for Schumann’s music notwithstanding, Grieg’s Piano Concerto is his own. 
In describing his style of composition, Grieg wrote, ―Composers with the stature of a Bach 
or Beethoven have erected grand churches and temples. I have always wished to build  
villages: places where people can feel happy and comfortable . . . the music of my own 
country has been my model.‖ To that end, Grieg deliberately tapped into the flavors and 
colors of Norwegian folk songs, although, like Antonín Dvořák, Grieg preferred creating 
his own folk-inspired melodies, rather than using actual songs. 

Pyotr Ilyich Tchaikovsky wrote, ―In Grieg’s music, there prevails that fascinating  
melancholy which seems to reflect in itself all the beauty of Norwegian scenery, now  
grandiose and sublime in its vast expanse, now gray and dull, but always full of charm . . . 
and quickly finds its way into our hearts to evoke a warm and sympathetic response . . . 
What warmth and passion in his melodic phrases, what teeming vitality in his harmony, 
what originality and beauty in the turn of his piquant and ingenious modulations and 
rhythms, and in all the rest what interest, novelty, and independence! If we add to this that 
rarest of qualities, a perfect simplicity, far removed from affectation and pretense . . . it is 
not surprising that everyone should delight in Grieg.‖ 

Grieg was unable to attend the premiere in Copenhagen, due to prior obligations with the 
Oslo orchestra, but he was gratified when pianist Edmund Neupert reported several  
eminent music critics had ―applauded with all their might.‖ Three days later, Neupert also 
told Grieg that Anton Rubenstein, the famed Russian composer, virtuoso pianist, and 
founder of the St. Petersburg Conservatory, had attended the premiere and said he was 
―astounded to have heard a composition of such genius.‖ 

- Elizabeth Schwartz 











Peter and the Wolf, op. 67…………………………………………………Sergei Prokofiev 

 

Sergei Prokofiev’s Peter and the Wolf, the most popular of all symphonic compositions-

with-narrator (Copland’s A Lincoln Portrait comes in a close second), began its life with an 
ill-attended and indifferently received premiere performance on May 2, 1936, in Moscow.  

 

Conducted by the composer, the freshly minted work was performed for the audience of the 
Moscow Children’s Musical Theater. ―Attendance was rather poor and [it] failed to attract 
much attention,‖ Prokofiev noted in his diary.  

 

How Little Peter Fooled the Wolf—the work’s original title—might have disappeared then 
and there, but the piece flourished internationally because of the sheer charm of Prokofiev’s 
breezy score and its clever method of introducing orchestral instruments to children by  
associating them with characters in the story.  
 

While Prokofiev had a distinctive style, he was eclectic in his choice of thematic materials 
and subjects, reaching people of varied tastes and interests. He wrote music about gamblers, 
lovers, and political struggle. His late piano sonatas were closely associated with the human 
drama of World War II. In Peter and the Wolf, with its nursery rhyme tunes and charming 
story, Prokofiev bequeathed an indispensable legacy to his youngest listeners. 
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($5,000+) 
Community Foundation of Greater Muscatine 

HNI Charitable Foundation 

Howe Foundation 
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Carmen Bugay 

John & Kathy Kuhl 
Else Paul 
 

 

 



 

Pastorale Level 
($100+) 
David Ales 

Michelle Almandinger 
Teresa Barnes 

Beckey Insurance & Financial Services 

Alan & Judy Brotherton 

Doug & Linda Buchele 

Larry & Judy Carter 
Tim & Vera Edwards 

Mary Gieselman  
Diana Gradert 
David & Teresa Hanson 

Warren & Pam Heidbreder 
Mike & Sue Johannsen 

Deanna Koch—in memory of  
Wilhelmina Nichols 

Roger & Sarah Lande 

Norma Lewis 

Albert Lin 

John & Deborah Misali—in honor of  
Betty Hoffman 

Craig & Natalie Oppel 
David & Gail Pusateri 
John & Karen Schaub 

William & Melissa Snydacker 
Joe & Angela Woodhouse 

 

 

Contributors to the Symphony 

Serenade Level 
($50+) 
John & Joni Axel 
Mike & Marcia Biklen 

Larry & Judy Carter—in memory of 
Therese Blake 

Flowers on the Avenue 

Frys Builders 

Karen Gray 

Ruthann Hoffman—in memory of 
Therese Blake and Max Churchill 
Art & Mary Hovick 

Scott & Jessica Ingstad 

Hometown Hundreds 

David & Margaret Kundel 
Shelley Lawson 

Bill & Suzanne Liegois 

Jay & LeaAnn Logel 
Network for Good 

Tjode Nus 

Ryno & Anne Olson 

Lynn Shafer 
Diane Watson 







Flute: 
Crystal Duffee 

RETRO Innovations Sponsored Chair 

 

Oboe: 
Miriam Garrett 

 

Clarinet: 
Julie Plummer 

 

Bassoon: 
Cheryl  Neumann 

 

Timpani & Percussion: 
Josh Duffee 

Julie Crouse 

 

 

Administration: 
Kathleen Schippers, Personnel Mgr. 

Julie Plummer, Librarian 

Brian Dollinger, Program Content & Layout 

 

Technical Staff: 

Darin Turner, Audio Engineer 
Tom VanDaele, Technical Assistant 

Brian Dollinger, Video Producer 

Violins I: 
Heather Turner, Concertmaster 
Howe Foundation Sponsored Chair 
Luciana Hontilla 

Ann Duchow 

Shang Ho Wang 

 

Violin II: 
Archana Wagle, Acting Principal 
Richard & Mary Alice Sessler Sponsored Chair  
Julie Scott 
Ramel Price 

Hana Velde 

 

Viola: 
Peter Calhoun, Principal 
Andrew Calhoun 

 

Cello: 
Gail Pusateri, Principal 
Loryann Eis Sponsored Chair 
Ann Balderson 

Lindsay Clove 

 

Double Bass: 
Brian Daw 







Board of Directors 

Officers 

Carmen Bugay………………………………………………..……....President 

Morse Burrington.........….…………………………...…...…….Vice President 

TBD*..………….….………...……………………...…….………….Secretary 

Jennifer Schreiner….………………………………...……………….Treasurer 

Richard Sessler…………………………………..….Finance Committee Chair 
 

Directors 

Carolyn Airola, Past President   Larry Hetzler 
Dr. Anna Prier     Denise Kemper    

Dennis Tripp      

Brian Dollinger, ex-officio, Music Director & Conductor 
Julie Plummer, ex-officio, Librarian 

Kathleen Schippers, ex-officio, Personnel Manager 
 

Advisors 

Jamie Bosten, Esq.     Molly Boyer   

Jan Collinson     Kristine Conlon   

Wendi Ingram     Shelley Lawson   

Deborah Penner     Dave Pusateri   

Wes Walker      Tom Ward 

* To Be Determined—to volunteer your skills, please see an orchestra representative 







Concert FAQ’s: 
 

I don’t know anything about classical music. What will I get out of a concert? 

 

The Muscatine Symphony’s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 

 

The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 

 

Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   









The Symphony Guild is made up of people who want to give their time and energy to 
assist the orchestra in various ways such as helping at concerts and receptions, working in 
public relations,  planning exciting and entertaining fund-raising events.  You are invited to 
join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 
www.muscatinesymphony.org. 

 

Members of the Guild 

 

Molly Boyer   Leta Churchill   Keren Diercks 

Shirley Dillon  Dave Hanson   Terri Hanson   

Wendi Ingram  Dee Koch    Cynthia Maeglin  

Deborah Penner  Dave Pusateri   Carol Reed   

Paul Reed   Ingrid Rowe    Mary Alice Sessler  

Maggie Tiecke  Micki Tripp    Barb Walker   

Wes Walker 

      

    Dennis Tripp, Chair 










