




~ President’s Notes ~ 

 

On behalf of the Board of Directors of the Muscatine Symphony Orchestra 
Association (MSOA), I welcome you to our 2020-2021 season. 

After months of planning, watching, and listening to local, state, and federal officials, the 
Symphony has worked with its Music Director & Conductor, Brian Dollinger, to find ways 
to bring new performances to life within our current constraints of the world-wide pandemic 
of COVID-19. 

To that end we welcome you to the first of our planned concerts in the virtual world.   
Utilizing technology the best ways we can, we are hopeful that we can reach as much of our 
regional community as possible with new performances.  Utilizing YouTube, Facebook, and 
our own, local MPW Public Access channel, we believe that this is a great possibility. 

Our maestro has chosen selections from well-known composers that I’m sure everyone will 
recognize many parts of this performance.  With the use of technology, we are also hoping 
to have many repeat ―audience‖ member viewings.  We invite you to share links to this  
performance with all of your family and friends, no matter where they live. 

Around the world, performing arts organizations have been dealt excruciating blows by this 
pandemic.  The MSO has not been spared by similar effects.  Our musicians have lost jobs, 
and we, as an organization, have lost revenue due to numerous cancelled events.  I  
encourage you to take a moment before, during or after this performance to reach out and 
help your local Symphony. 

Thank you for being here with us tonight, where ever you are, and be safe and well. 

 

 

 

Carmen Bugay 

President, Board of Directors 

―Music is the shorthand of emotion.‖  - Leo Tolstoy 







From the Maestro… 

Welcome to the 2020-21 MasterWorks Season! 

This year feels quite different saying those words, as we can’t be together for this  
kickoff concert.  But rest assured, our passion for the performance of this music is just as 
high. 

The musicians you see in this performance have come together under the most bizarre 
circumstances to do one thing—make music.  Most, if not all, of the musicians you’ll see 
have not had the opportunity to come together and play as a group for many months.  
Can you imagine your profession, or your most beloved group activity being taken 
away?  I’m sure many of us have had a similar experience these past months.  But now, 
their excitement and happiness to perform music together becomes a reality.   And our 
hope is that you can sense this excitement through your screens. 

Although we do not have the full compliment of musicians from the MSO, know they 
are all wishing to be together, performing for you. 

As we move forward into the fall and winter months, I am as optimistic as ever that we 
will be back together in the concert hall. 

I hope that you enjoy our virtual concert and be sure to share this time with your family 
and friends. 







Brian Dollinger 
Music Director & Conductor 

MasterWorks I Concert 
October 10, 2020 

A Virtual Return 

Sonata No. 1 in G major……………….………………………………..Gioacchino Rossini 

 I.  Moderato 

 II.  Andante 

 III.  Allegro 

 

 

Concerto for Guitar, RV 93………………………………………...……….Antonio Vivaldi 

 I.  Allegro giusto 

 II.  Largo 

 III.  Allegro 

Angelo Favis, guitar 

 

 

Eine Kleine Nachtmusik, K. 525…………………...…………...Wolfgang Amadeus Mozart 

 I.  Allegro 

 II.  Romanze—Andante 

 III.  Menuetto—Allegretto 

 IV.  Rondo—Allegro 







This season marks the seventeenth concert season for Maestro Dollinger as the Music Director 
and Conductor of the Muscatine Symphony Orchestra.  In 2016, Maestro Dollinger was  
appointed the new Artistic Director and Conductor for the Hawaii-based Kamuela  
Philharmonic Orchestra.  His charisma, energy, technical clarity, and deep musical passion 

continues to inspire musicians and audiences alike across the 
country.  He is also celebrating his fourtheenth season with 
the Clinton Symphony Orchestra as their Music Director and  
Conductor. 

 Whether on the concert stage performing masterworks or pops or 
in the orchestra pit conducting opera and ballet, his personable 
approach combined with his clear conducting technique have 
come together to create a fun, inviting, energetic, and enriching 
atmosphere at each rehearsal and performance.  He has conducted 
a variety of orchestras including the Georgia Symphony  
Orchestra, Quad Cities Symphony Orchestra, Northwest Indiana 
Symphony Orchestra, Marion Philharmonic Orchestra, Idaho Falls 
Symphony Orchestra, and Muncie Symphony Orchestra.   

“ There are many find conductors in this country who really know what they’re doing and 
those who work extremely well with artists and audiences.  There are only a few who excel at 

not only both of those skills but who also get their orchestras to play to their best  
abilities...  Brian Dollinger hits the trifecta and his ebullient personality and warmth on 

stage are simply bonuses that come with the package."  

Steve March-Tormé, guest artist and entertainer 

 

During the summer of 2014, Mr. Dollinger made his debut as conductor for the summer opera 
program of the Genesius Guild.  He conducted numerous successful performances of the  
operetta Die Fledermaus by Johann Strauss.  Mr. Dollinger conducted the 2015 summer  
performances of Puccini’s Gianni Schicci at Lincoln Park in Rock Island with great success 
and subsequently returned to conduct productions of Copland's The Tenderland and a trio of 
operatic gems:  The Telephone, Old Maid and the Thief, and A Hand of Bridge.   

Brian Dollinger 
Music Director & Conductor 

_________________________________ 



Maestro Dollinger has also conducted performances of numerous other staged productions  
including The Music Man, Showboat, My Fair Lady, Dido and Aeneas, and a world premier 
work orchestrated by award-winning composer, Robert Sadin, Muscatine! The Musical. 

Mr. Dollinger has a passion for teaching, conducting, and mentoring young musicians.  This has 
led to a number of conducting positions with educational institutions and organizations.  These 
include Bradley University, Central Illinois Youth Symphony, Illinois Wesleyan Civic  
Orchestra, Ball State University Symphony Orchestra, and the East Central Indiana Youth  
Symphony Orchestra.  

A member of the National Association for Music Education, Maestro Dollinger is a frequent 
conductor and clinician for various youth string festivals, competitions and workshops.  After a 
highly successful engagement at the 2018 Illinois Music Educators (ILMEA) District 4  
Festival, he has been asked back to return as the guest conductor for this very same festival to 
be held on the campus of Western Illinois University in November of 2019.  He will also be 
conducting the ILMEA District 3 Festival two weeks later.  In March of 2019, he was the  
featured wind ensemble conductor at the NUIC Music Conference  
Festival.  During the '16-17 season, Maestro Dollinger 
was the guest conductor at the Iowa Junior Honors Festival 
held in Ames, Iowa.  He has been invited on numerous  
occasions to conduct at Illinois Music Educators Associa-
tion events, including all-day festivals rehearsing, teaching, 
mentoring and performing with some of the state’s best high 
school symphonic musicians.  He was conductor of the 2014 
Metro Orchestra Festival inCedar Rapids and was a guest 
clinician at the Jefferson Orchestra Invitational in 2016, 
which was also held in Cedar Rapids.  Mr. Dollinger has 
been a recurrent guest conductor with the Northwest Indiana Youth 
Symphony Orchestra.  A sought after clinician and adjudicator, Maestro Dollinger welcomes 
each and every opportunity to work with young musicians.   

"Maestro Dollinger reminded me of the days when Yoel Levi  
conducted the Atlanta Symphony Orchestra, for, Dollinger needed no  

score in front of him as he took to the podium. Every note and bit of instructional  
coding reposed in his head.... He’s a very impressive conductor who interacts very well with 

an audience." 

Robert Heller, Atlanta Arts Scene 

 

For more information about our Maestro:  www.briandollinger.com 

by Steve Roby 









Muscatine Symphony Orchestra 2020-2021 

First MasterWorks Concert– October 10, 2020 

A Virtual Return 

 

Sonata No. 1 in G major……………..…..…………………………....Gioacchino Rossini 

 

Gioachino Rossini is universally acknowledged as one of the towering figures of the  
19th -century lyric theater. His thirty-nine operas include such comic masterpieces as The 
Italian Girl in Algiers (1813), The Barber of Seville (1816), and Cinderella (1817). In recent 
years, Rossini’s genius in more serious works has also enjoyed wider recognition, thanks to 
successful productions of such operas as Semiramide (1823) and William Tell (1829).  

―Six dreadful sonatas composed by me at the country estate of my friend Agostino Triossi, 
when I was at a most infantile age, not even having taken a lesson in accompaniment, the 
whole composed and copied out in three days.‖ That’s what’s an older Rossini wrote when 
he came across the score of a manuscript he’d written in the summer of 1804 when he was 
just 12. These delightful sonate a quattro are the earliest of his works to have survived and 
they have been in the repertoire ever since he wrote them.  

Like its companions, today’s G major Sonata includes surprisingly little that is derivative. It 
sounds – well – like Rossini and not like a composer who was not yet a teenager and had his 
head too much in the scores of Mozart and Haydn. Emulating the easy-going spirit of the 
eighteenth century divertimento rather than that of the more earnest string quartet, the young 
Rossini writes graceful, elegantly flowing lines in the opening movement, allowing his two 
violins to compete for attention, while cello and double bass add resonance to the overall 
sonority. The slow movement gently unfolds around musical ideas introduced in its opening 
measures. A quick half tone shift upwards from the E-flat slow movement leads into a  
jocular finale. Here, the two violins again spar with one another, allowing the cello a token 
tune, with even a moment in the limelight for the double bass. 







Concerto for Guitar, RV 93………………………………….………….Antonio Vivaldi 

Born in Venice in 1678, Antonio Vivaldi was the most original and influential Italian 
composer of his generation. Born in Venice in 1678, Antonio Vivaldi was the most  
original and influential Italian composer of his generation. Vivaldi’s own instrument was 
the violin, which he had studied with his father, a violinist at the famous St. Mark’s 
church in Venice. Nevertheless, his legendary interest in all instrumental families included 
his writing works for plucked string instruments.  
 

Vivaldi trained for the priesthood, taking his Holy Orders in 1703, the same year he  
became maestro di violino at the Pio Ospedale Pietà, an orphanage and renowned  
conservatory for girls in Venice. One of his most important achievements was laying the 
foundations for the mature Baroque concerto. He codified the concerto form, becoming 
the first to regularly use the ritornello form in the fast movements of his concerti, and  
establishing the typical three-movement (fast-slow-fast) structure. His concept was  
adopted in most of Italy and in France by 1725 and remains to this date a standard 
throughout Western culture.  
 

All three movements of the D major Concerto follow the ―rounded‖ type of binary form, 
in which the opening music returns halfway through the second section, which had begun 
by introducing various keys and slight manipulations of the musical materials. The first 
movement is notable for its energetic three-note melodic elaborations and the propulsive 
repeated notes in the bass line. The lovely slow movement shows a completely different 
possibility for employing a singing line in dotted rhythms. Vivialdi creates a particularly 
poignant effect with a ―halo‖ of upper string suspensions (harmonic tensions and  
relaxations), illuminated by the simple change to straight sixteenth notes from dotted 

sixteenths. The animated closing movement races along in the rhythm of a gigue, with  
only brief pauses for breath in the prevailing stream of eighth notes. 
 

Eine Kleine Nachtmusik……..………..………………….…Wolfgang Amadeus Mozart 
 

The title Eine kleine Nachtmusik derives from Mozart’s own brief description of this  
Serenade in G Major in his catalogue of his own works: ―kleine‖ not because it was 
―little,‖ but rather because it was short (most serenades include seven or eight move-
ments). Eine Kleine Nachtmusik, perhaps the best-known and best-loved of all Mozart’s 
works, remains one of the most mysterious.  It comes from a year–1787–when little is 
known about  
Mozart’s life, and no one is sure why Mozart suddenly wrote so gentle and charming a 
piece of music.  The external events from that year are few: in May his father died in  
Salzburg, and Mozart himself was occupied for most of the remainder of the year with 
composing Don Giovanni; during that year he may have met and given lessons to a  





 

sixteen-year-old visiting from Bonn named Ludwig van Beethoven, but the evidence is  
uncertain.  All that we really know is that Mozart broke off work on the second act of Don 
Giovanni to write this serenade.  Vienna was famous for its outdoor ―night music,‖ as  
described in the following account of 1793: ―During the summer months, if the weather is 
fine, one comes across serenades performed in the streets almost daily and at all hours, 
sometimes at one o’clock and even later.‖ 

 

It is just these nocturnal concerts that show very clearly the universality and greatness of 
the love of music, since, no matter how late at night they take place — at hours when,  
usually, everyone is hurrying home — one nevertheless soon discovers people at their open 
windows, and within a few minutes the musicians are surrounded by an applauding crowd 
of listeners who rarely depart until the serenade has come to an end, and then troupes of 
them often accompany [the musicians] to yet other neighborhoods of the city.  
 

In its original form, Eine Kleine Nachtmusik had five movements, but the second  
movement–a minuet–was torn out of the manuscript by unknown hands and has  
disappeared.  Music that charms so completely requires little description or comment.  The 
opening Allegro is a miniature sonata-form movement built on the graceful and jaunty 
opening theme and a more fluid second idea announced by the first violins.  The  
development section is quite brief, and Mozart quickly recapitulates his ideas and brings 
the movement to a close on its opening theme.  Throughout, this movement sparkles and 
dances with an ease rare even in Mozart’s music. 
 

Mozart marked the second movement Romanze, a general term used to indicate expressive 
and quiet music.  In fact, this movement–marked Andante–is a stately rondo with two  
contrasting episodes.  The third movement is the expected minuet-and-trio, with a sturdy 
minuet and a flowing trio section colored by chromatic writing.  The finale is another  
rondo, though this is an Allegro–its buoyant main idea leaps upward and sails along  
energetically.  Once again, Mozart’s chromatic writing brings darker and more expressive 
moments in the midst of all the high spirits. 











 

 

 

Angelo Favis, guitar 

Guest artist 
 

 

Angelo L. Favis is an active performer of solo and chamber 
music, giving recitals in the United States and abroad. He was a featured soloist with the 
Saigon Philharmonic Orchestra and the Philippine Philharmonic Orchestra, performed the 
Illinois premiere of Stephen Goss’ Concerto of Colours with the Illinois State University 
Wind Symphony.  

A fan of contemporary classical music for the guitar, Angelo has given the world premieres 
of several works, such as Laura Schwendinger’s Peu de Morceau and Roy Magnuson’s 
thin, blue smoke.  

He has served as an adjudicator in major competitions and is himself a prizewinner in the 
American String Teachers Association National Solo Competition and the Eighth  
International Solo Competition sponsored by the Guitar Foundation of America.  

Angelo has given master classes in the U.S. and Asia, and has recorded two solo CDs,  
Philippine Treasures, Vols. 1 & 2 - both recordings are available worldwide on the VGO 
label.  

He earned his B.M. and M.M. in Guitar Performance under Lawrence Ferrara and David 
Tanenbaum at the San Francisco Conservatory of Music, and his D.M.A. from the  
Manhattan School of Music under Nicholas Goluses and David Starobin.  

He is on the faculty of the School of Music at Illinois State University as Professor of  
Guitar. 



Contributors to the Symphony 

Gold Score 

($5,000+) 
Community Foundation of Greater Muscatine 

HNI Charitable Foundation 

Howe Foundation 

 

 

Symphony Ambassadors 

($2,500+) 
 

 

Rhapsody Benefactors 

($1,000+)   

Al & Carolyn Airola 

Jim & Julie Brain 

Loryann Eis 

Richard & Mary Alice Sessler 
Jim & Janet Sichterman 

Dennis & Maggie Tripp 

 

 

Concerto Circle 

($500+) 
In Memory of Shirley Jean Drake 

 

Overture Contributor 

($250+) 
Robert & Susan Benson 

Carmen Bugay 

Tom & Judy Ward 

 

 



 

Pastorale Level 
($100+) 
Michelle Almandinger 
Beckey Insurance & Financial Services 

Alan & Judy Brotherton 

Doug & Linda Buchele 

Tim & Vera Edwards 

Mary Gieselman  
David & Teresa Hanson 

Warren & Pam Heidbreder 
Mike & Sue Johannsen 

Deanna Koch—in memory of  
Wilhelmina Nichols 

John & Deborah Misali—in honor of  
Betty Hoffman 

Craig & Natalie Oppel 
David & Gail Pusateri 
John & Karen Schaub 

William & Melissa Snydacker 
 

 

Contributors to the Symphony 

Serenade Level 
($50+) 
John & Joni Axel 
Mike & Marcia Biklen 

Larry & Judy Carter—in memory of 
Therese Blake 

Flowers on the Avenue 

Frys Builders 

Karen Gray 

Ruthann Hoffman—in memory of 
Therese Blake and Max Churchill 
David & Margaret Kundel 
Shelley Lawson 

Bill & Suzanne Liegois 

Albert Lin 

Network for Good 

Ryno & Anne Olson 

Lynn Shafer 
Diane Watson 





Cello: 
Gail Pusateri, Principal 

Loryann Eis Sponsored Chair 
Kevin Price-Brenner 

Lindsay Clove 

 

Double Bass: 
Jonathan Thoma 

Janet & Jim Sichterman Sponsored Chair 

 

Administration: 
Kathleen Schippers, Personnel Mgr. 

Julie Plummer, Librarian 

Brian Dollinger, Program Content & Layout 

 

Technical Staff: 

Ken Rasek, Audio Engineer 
Darin Turner, Technical Assistant 
Brian Dollinger, Video Producer 

Violins I: 
Heather Turner, Concertmaster 
Howe Foundation Sponsored Chair 
Paul Allan Price-Brenner 
Sabrina Tabby 

Rebekah Weber 

 

Violin II: 
Aleese Kenitzer Principal 
Richard & Mary Alice Sessler Sponsored Chair  
Archana Wagle 

Suzanne Benson 

Julie Scott 
 

Viola: 
Peter Calhoun, Principal 
Andrew Calhoun 

 

 







Board of Directors 

Officers 

Carmen Bugay………………………………………………..……....President 

TBD*..……………......….…………………………...…...…….Vice President 

TBD*..………….….………...……………………...…….………….Secretary 

Jennifer Schreiner….………………………………...……………….Treasurer 

Richard Sessler…………………………………..….Finance Committee Chair 
 

Directors 

Carolyn Airola, Past President   Morse Burington 

Dr. Anna Prier     Larry Hetzler   

Denise Kemper     Mark Seaman 

Dennis Tripp      

Brian Dollinger, ex-officio, Music Director & Conductor 
Julie Plummer, ex-officio, Librarian 

Kathleen Schippers, ex-officio, Personnel Manager 
 

Advisors 

Jamie Bosten, Esq.     Molly Boyer   

Jan Collinson     Kristine Conlon   

Wendi Ingram     Shelley Lawson   

Deborah Penner     Dave Pusateri   

Wes Walker      Tom Ward 

* To Be Determined—to volunteer your skills, please see an orchestra representative 







Concert FAQ’s: 
 

I don’t know anything about classical music. What will I get out of a concert? 

 

The Muscatine Symphony’s audience includes many seasoned concertgoers who know  
music and first-time listeners.  Regardless of which group the are in, they come to  
experience, enjoy a live performance, and to be entertained by a symphony orchestra right 
here in Muscatine.  Going to a concert can also be a social occasion, a chance to enjoy an 
activity with friends and family.  Whatever your reason for attending a concert, the thing to 
remember is that no special knowledge is necessary. The Muscatine Symphony is  
accessible, convenient, open, and user-friendly. Whether you are invited or come on your 
own, just sit back, relax, and let yourself go where the music takes you. 

Can I bring my children to a concert? 

 

The Muscatine Symphony welcomes children, particularly since introducing them to  
classical music at an early age often helps them develop a deeper appreciation of music. 
The MSO has enjoyed continued growth in attendance by families and children of all ages.  
Concerts can be a great experience for those who are studying an instrument or voice.  
Tickets to Muscatine Symphony Orchestra concerts are always FREE to those eighteen and 
younger!  We only ask that families with very young children sit near an exit to help  
facilitate a quick and quiet exit should the need become necessary. 

When should I applaud? 

 

Audiences applaud for two reasons: to welcome the musicians on stage and to express  
appreciation for their performance.  In the minutes before the concert begins, the members 
of the orchestra drift onstage, take their seats, and tune their instruments.  When the lights 
dim, the concertmaster, who is the principal first violinist, enters the stage. The audience 
welcomes her with applause and then listens as she gives direction for the ensemble to 
begin their tuning process.  Then the conductor appears, usually accompanied by any  
soloists who may be performing. There is more applause. One of the debates amongst  
symphony organizations, instrumentalists, conductors and audience members is when to 
applaud.  Maestro Dollinger believes that almost any time can be appropriate.  If the  
performance of the music emotionally moves you to applaud spontaneously, then he  
requests that you not hold back this impulse.  Music is about emotions and experiences – 
for him, gone are the rigid regulations of holding yourself back in fear of being ridiculed.   









The Symphony Guild is made up of people who want to give their time and energy to 
assist the orchestra in various ways such as helping at concerts and receptions, working in 
public relations,  planning exciting and entertaining fund-raising events.  You are invited to 
join the MSO’s Symphony Guild by calling 563.288.6195 ext. 1608 or visiting 
www.muscatinesymphony.org. 

 

Members of the Guild 

 

Molly Boyer   Leta Churchill   Max Churchill 

Keren Diercks  Shirley Dillon   Dave Hanson 

Terri Hanson   Wendi Ingram   Dee Koch   

Cynthia Maeglin  Deborah Penner   Dave Pusateri  

Carol Reed   Paul Reed    Ingrid Rowe   

Mary Alice Sessler  Maggie Tiecke   Micki Tripp   

Barb Walker   Wes Walker 

      

    Dennis Tripp, Chair 












